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It's the next generation of sewing thread. Coats Dual Duty XP— 
the X-tra Performance thread that combines Coats’ advanced 


technology with nearly 200 years of thread-making experience. 


The unique polyester-wrapped, core-spun construction enhances 
seam appearance and makes sewing trouble free. Dual Duty XP 
is smooth and strong. It sews perfectly on all machines from 
vintage to today’s most advanced. With an updated range 
of 342 colors, Dual Duty XP is the ideal choice for every 
fabric. Everything you'd expect from the world's leading 


thread maker. 
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Sreoten Klraeje 


Couture Sewing Seminars 
Baltimore, Chicago, St. Louis, Sacramento, 


San Diego, San Francisco and Denver 
& 


French Draping with Julien Cristofoli 


Couture Tour to Paris in November 2008 


Box 51, Hydes, Maryland 21082 
(410) 592-5711 © Fax (410) 592-6913 
E-mail: SKhalje@aol.com 
Website: SusanKhalje.com 


CN Mill (Ntreet 
A Destination Fabric Store 


offering a full line of unique, 
quality, fashion fabrics and expert 
knowledgeable customer service 


Shop Online: www.fabricsonmillst.com 


140 Mill Street, Grass Valley, CA 95945 
(866) 910-9386 
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September 
26 & 27, 2008 
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Sewing Challenge 


American Sewing 
Expo™ 
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Rock Financial 
Showplace 
Novi, Michigan 
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Entries must be 
postmarked 
no later 
than July 1, 2008. 


Don’t Miss Out! 
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Sewing and Design 
Challenge! 


mem anlelcsmlale)anarsiuevanciare 
a complete list of rules visit: 


www.AmericanSewingExpo.com 





SILKS 


Velvets 
Chittons 


Satins 


Prints 
and Much More 


Thai Silks! 


252(T) State Street « Los Altos, CA 94022 
(800) 722-SILK 
Tel: (650) 948-8611 * Fax: (650) 948-3426 


silks @thaisilks.com 
www.thaisilks.com 


Specials for Stores, Artists, 
Dressmakers 
ASSORTED SAMPLE SET is available 
for $40 plus shipping Our Low Prices Will Surprise You! 


Join our SILK FABRIC CLUB - $20 annually Free Brochure Call Toll Free 


READER SERVICE NO. 57 


Calico Carriage Quilt Designs® 
Patterns by Debbie Mad 
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dy to enhance your home. 


Sega 






Chick *N Stars 
62° % 62" 

A. fun pattern to use 
holiday and specialty 
fabric, Great to insert 
machine embroidery 
in the centers. Made 
with halt square 
trian g hes. 

Fat Quarter friendly 
$3.00 + $1.25 S&H 


“P ©. Box 878 
Graham, Texas 76450 
Wholesale inquiries welcome 


www. eee Som 
940-549-4056 
infoi@calicocarriage.com 





Table Art table runner pattem $8.00 + $1.25 S&H 
An exercise in component sewing to show off contemporary fabrecs, 
Exquisite when done in silk. Hang vertically for beautiful wall art. 
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(“Why Make Your Own 
Jeans?”) is a busy lady, but she always makes time to 
sew. She creates twelve patterns a year for her “Today’s 
Fit” line of Vogue patterns. Sandra also produces three 
instructional DVDs each year and writes a fitting tips 
column for Vogue Patterns magazine. She loves “sew 
and chat” sessions so much that, every year, she hosts 
ten week-long seminars for ten women who do just 
that. Sandra culminates the program by taking the stu- 
dents fabric shopping and then inviting them to her 


house for a special home-cooked dinner. 





A 


SUZANNE FLANNA (“Backstage at the Opera”) 
learned to sew from her mother when she was four years 
old. Ever since, she has loved the combination of art and 
science that sewing offers. Suzanne is inspired by arts 
of all mediums and the mentors she has had over the 
years. She and her husband live in a Detroit suburb close 
to where she grew up. Suzanne is a freelance costume de- 
signer, but she primarily focuses her energies on her full- 
time job and passion—building and designing theatrical 


costumes for Michigan Opera Theatre. 





JANET MANNING (“Get Biased”) grew up in 


Ohio, where she became interested in vintage cloth- 
ing at a young age. Her passion for history and 
clothing led her to study fashion design at Kent 
State University and earn a degree in history from 
Scripps College. In 2004, Janet co-founded Decades 
of Style—a pattern company focused on reproducing 
early-twentieth-century clothing styles. Janet is cur- 
rently the sole proprietor of Decades of Style and is 
happily living her dream of creating and working with 


vintage patterns every day. 
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SARAH VEBLEN (“The Inside Scoop on Hollywood 
Waists”) is a custom fashion designer with a home-based 
business. A founding member of the Baltimore Chapter of 
the Professional Association of Custom Clothiers (PACC), 
Sarah has served in multiple positions for the PACC com- 
munity. For more than twenty years, she has designed and 
made clothing—specializing in streetwear and soft tailor- 
ing—for her private clientele. Sarah has also worked with 
several small-label clothing and accessory companies. Her 
expertise in fit and pattern development inspired her new- 
est project—an Intense Study Program in Fashion Design 


for sewers. 
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e professional drafting and grading 
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° excellent customer service 

~ Visit us online ~ 


www.patterncompanies.com 
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sewing Classes 


www fabriquefabrics.com 


Fabric and Sewing Forum 
sew and Tell Gallery 
Fabrics online 


(866)'219.2735 
info@tabriquefabrics.com 


404 W. Pres. George Bush Hwy, Suite 122 


Richardson, TX 75080 
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Fabulous Fit*® 
Dress Forms 


git? "0s 
nt naP 
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Our Patented Fitting System will 
Customize your Form... 


www.fabulousfit.com 


an interactive - 
creative experience! 
april 25-27 2008 


international centre, toronto 
free industry expert seminars & activities 


october 17-19 2008 


metro toronto convention centre 
100s of conference classes start oct 15th 


creativiestival 


sewing . embellishing . fibre & paper arts + more 


1.800.291.2030 - www.creativfestival.ca 
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EDITOR’S NOTE 


Inspired by Art 


very once in a while, an issue of Threads 

comes along that is just eye-popping in 

it’s visual impact. And what better issue 
for that to happen than in an issue inspired by 
art. From the backstage glimpses into theater 
and opera worlds to revisiting retro details to 
the black square cape to the winning master- 
piece garments of the Threads Inspired by Art 
Challenge, this issue is packed with beautiful, 
artful clothes and costumes. Plus, you'll get the 
usual great technique articles: everything you 
need to know about bias tape, the secrets to a 
Hollywood waist, Sandra Betzina’s best tips on 
designing your own jeans, and the first install- 
ment of a brand-new, four-part tailoring series 
by Threads Contributing Editor Kenneth D. King. 
Hopefully, this issue will inspire you as much as it 


has inspired us. As you'll see, you raved about 135. 


Let us know what you think of 136! 
—Amber Eden, Editor, Threads 


P.S.1 just finished watching our new four-part DVD 
fitting series that features Senior Technical Editor 
Judy Neukam and me. As Judy says, “Viewing this 
instructional video series on the torso, bust, arms, 
waist, and hips is like getting a PhD in fitting!” Visit 


ThreadsMagazine.com to buy your copy. 


READER LETTERS 

Thank you for including Susan Khalje’s interview 
with me in the February/March issue of Threads. 
The magazine has one fine, meaningful article 
after another. Susan's “Little Black Dress” article 
is a carefully thought-out, easy-to-follow, step- 
by-step story—a big boost for the rewards of 
couture sewing. 

The layouts for all of the articles are indeed 
handsome. In the instance of Susan's piece with 
me, I find a layout of definitely eye-catching fluid- 
ity, in march with Susan's good questions—and 
your making a case for slow sewing—bravo. 

—Charles Kleibacker 
Adjunct Curator of Design 
Columbus Museum of Art 
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Over 3,000 bolts of Quality Fabric for the 
Discriminating Sewer! 
Visit our website or call for more information 


360 Main Street, Dayton, TN 37321 
Toll Free 1-877-254-2815 
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(Susan Khalje, Kenneth King & others) 
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Download a FREE lesson today! 
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$18.95 yd. 
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Crepe de Chine 45" 

Crepe de Chine Prints 45°" 
Satin Stripes 45" 

Metallic Stripe Chiffon 45" 
Charmeuse 19%mm 45" 
Jacquard Charmeuse 45" 
Silk/Rayon Velvet 45" 

Silk Knit Jersey, Tubular 
100% Wool Crepe 58" 
100% Wool Gabardine 58" 
Dupionni 48"(Hand Woven/Dyed) ... 
Silk Crepe, 4Ply, 45" 


SILK CHARMEUSE PAJAMAS $89.95 AND MUCH MORE 


SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 
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WWW.ORIENTALSILK.COM 


(323) 651-2323 
VISITORS WELCOME 
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LETTERS 


continued 


I have never been one of those to criticize 
Threads magazine for its perceived chang- 
es in focus because I have always found 
something to love in every single issue, 
from the first to the last. 'm not about to 
start criticizing now either. I wanted to let 
you know what a chord February/March 
2008 issue's editor's note about making 
the case for slow sewing struck with me. 

I have been sewing for more than 
thirty years, and my skills have grown 
considerably over that time. As I have 
acquired more knowledge about sewing, 
I have found myself getting impatient 
and frustrated more often when things 
don't go more quickly or when garments 
don't turn out as well as I had imagined. 
As a result, I sewed less and less. Your 
comments really made me think, and the 
couture articles were the perfect accom- 
paniment. I pulled out some fabric that 
I have been “aging” and began working 
on a jacket. When I started to feel stress 
about the project, I immediately set it 
down and walked away to think for a 
day or two. 

The jacket is almost complete. And Iam 
in love with sewing again! Thank you for 
giving that gift back to me. 

—Susan Wallin, Clayton, California 


Thank you for such a continuously fine- 
quality magazine! No matter what the 
layout style or graphics, I have loved it for 
years and have most of the copies! 

I was taught to sew in the 1940s by a 
woman who was a tailor: She taught 

4H beginners sewing and beyond, giving 
us tailoring tips few others knew. But of 
course, Threads knows! ‘The latest issue 
(no. 135, February/March) was absolutely 
fantastic for learning new tricks, couture 
sewing, and idea-enhancing. 

Keep up the good work. I read it cover to 
cover and wish it were a monthly supply 
of sewing lore. (As a former reporter/edi- 
tor, [can almost hear groans coming from 
your staff!) I especially love the coverage 
of garments from the past and designers 
who gave their unique contributions to 
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haute couture. As a teenager, I hoped to 
go to Paris to study fashion, but life has its 
own path we follow. 

Again, congratulations on your contri- 
bution to our lives. Don't stop teaching us 
new tricks and showing us the old ones! 

—Sylvia N. Heck, San Antonio, Texas 


I have just had my March edition of 
Threads arrive in the mail and have 
browsed through it. Before I even read 

an article I would like to tell you that I 
feel almost as excited about reading it, 

as I did in the magazine's early few years. 
It is hard to explain precisely why I have 
been so disappointed the last few years. 
Perhaps the articles seem too much 
aimed at the average home sewer. I have 
missed the ones on couture. Yes, I liked 
those articles about dresses made from 
wire screening etc., and I missed the ones 
by David Page Coffin. There were ones 
like the one on funny felt slippers made by 
someone in Toronto, and someday, I will 
make the slippers. 

So please feel free to include more 
articles that require a higher level of 
skill and greater effort than many of 
us home sewers have or are willing 
to invest; it makes great reading! And 
perhaps your writers should venture 
further afield in looking for material— 
more articles about fashion production, 
sewing, and more from outside the U.S. 
would be welcome. 

When I was busy with graduate school 
and working full time, I didn’t do much 
sewing for a few years. Getting back 
to it, I discovered that it was all but 
impossible to buy quality fashion cot- 
ton under a $100 a yard; much of it was 
$200 and nearly all of my favorite fabric 
stores (and even not so favorite) within 
a hundred-mile radius had gone out of 
business. If this happened in a city like 
Toronto, what must have happened in 
less populated areas? Although this was 
in Canada, I think it may have also hap- 
pened in the United States. I expect that 
it had to do with changes in European 


Economies (Switzerland, Italy), but I 
would have liked to have had known 
more about what was happening. 

What are the effects of global markets on 
domestic fashion industries? How can the 
U.S. cotton industry continue to produce 
fabrics for the home-quilting market but 
less so for the fashion market? What is 
happening in the home sewer market? 

Is it growing or shrinking? How will this 
affect products available to the home 
sewer—online shopping? I think these 
issues are important; I realize that all of 
your readers may not think so, but these 
issues do affect them. 

This was meant to be a congratulatory 
missive, and I have jumped a bit on to a 
soap box, but I virtually never write to 
Threads, so the thoughts just seem to 
have taken the opportunity to escape. I 
must now get back to this great magazine 
that just arrived. 

—Janet Forbes, Toronto, Ontario, Canada 


I just received the March 2008 issue of 
Threads. | flipped over the magazine and 
was immediately drawn to your back- 
cover feature “Up Close.’ The detail of fine 
tailoring in vintage garments is fascinat- 
ing to me. The fabrics were incredible as 
well as the attention to detail. Please con- 
tinue to exemplify the great designs and 
sewing techniques in vintage garments. 
It inspires me to sew with precision and 
makes me yearn for the days when wear- 
ing finely tailored clothes was the norm. 
Tonna Marroni, Anderson, South Carolina 


I've been a Threads subscriber for years 
and always find the magazine fun to read 
and inspiring, but rarely do I take on one 
of your projects. But the January 2008 
issues “Quick to Make’ article really hit 
the right note for me! 

I've been deliberating for more than two 
years on what to make using a small piece 
of obi sash that was given to me. I wanted 
to use it on a special sewing project and I 
needed to make at least six of whatever it 
was going to be. I had stashed a number 


of fabric remnants to use with this obi 
sash material and purchased several 
purse patterns, but nothing seemed 
exactly right. Then I received the January 
issue, and bingo, my inspiration button 
was pushed. I’ve made a number of lovely 
large portfolios based on the mini purse 
idea, each with a small scene from the obi 
sash sewn on the back. Theyre all differ- 
ent. Using my extensive stash of beautiful 
fabrics and the simplicity of the square 
envelope design worked just perfect with 
the Asian theme of the obi sash material. 


—Elizabeth Owens, Urbandale, Iowa 


I always enjoy my Threads magazine, but 
once in a while, a true gem comes around. 
Some issues just seem to answer every- 
thing you wanted to know about a certain 
aspect of sewing. This was one of those 
issues. I absorbed 135 from the first to the 
last page. Susan Khalje is always great. 
You should compliment every contribut- 
ing editor on their respective articles. All 
of the articles were beautifully photo- 
graphed, informative and inspirational. 
After this issue, I’m inspired to incorpo- 
rate couture touches into my daily sewing. 
This issue lived up to all my expectations 
of a top-class sewing magazine. Keep up 
the good work. We do so appreciate it. 
—Jansie Bester, Johannesburg, South Africa 


Your many sewing publications have 
helped me improve my sewing skills 
tremendously. I have received so many 
wonderful compliments on the winter 
coat and jackets I made for this season. 
After I left my coat in the front room at a 
recent party, a group of women informed 
me that they were in there pulling it 
inside out to see the construction. The 
guests started asking me to make coats 
for them. I guess this is how a hobby turns 
into a business. 

—Christine Smith, via email 


Issue no. 135 is fabulous! Thank you for 
the especially high-end collection of ar- 
ticles, interviews, and techniques. I want 
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to make sure your readers learn about 
one more source for vintage kimonos 
and Japanese fabric. The list printed at 
the end of “Kimono Purse’ (pp. 80-81) 
is extensive but missed Ichiroya.com. I 
have come to love this site for not only 
its excellent products at very reasonable 
prices but also for the sense of cultural 
exchange I find there. The service is out- 
standing, and the kimono photographs 
are thorough and detailed—and quite 
honest regarding vintage holes, spots, 
etc. They also sell new and vintage bolts 
of Japanese fabric in silk, cotton, rayon, 
wool, and polyester with notes on the 
printing/embroidering techniques used. 
But maybe the best part is the regular 
email newsletter regarding the lives of 
this family-owned business, written in 
their own poetic version of English. I 
think other Threads readers will be as 
enchanted as I have been. 

—Carol Binion, Los Angeles, California 


Thank you for your editor's note in 
the February/March 2008 issue of 
Threads. | agree with everything you 
mentioned! My mom taught me how to 
sew. My grandmother did embroidery, 
as did my great grandmother, and if 
there was one thing they stressed, it 
was to take the time to make sure my 
hand stitching was done properly. I have 
garments made more than twenty years 
ago (classic styles, of course) which have 
never needed repairs like many ma- 
chine-made (ready-made) of my clothes 
have needed. And over the years, I’ve 
picked up an interest in counted cross- 
stitching—similar somewhat, to embroi- 
dery. My grandmother used to encourage 
being clean and neat with my stitching 
so that the back of the project is almost 
as perfect as the front of it. I strive for 
that. You are correct, Ms. Eden, when 
you mentioned doing tasks by hand, and 
especially, taking your time. This makes 
the project or garment as unique as the 
seamstress who fashioned it! 

—Mary Alice Wolf, Gahanna, Ohio 


As a young girl, I took up sewing and 
loved it! As I grew older and started 
working, I found myself without a sew- 
ing machine. Instead of buying one, I 
started buying ready-made clothes. 
Recently, I re-discovered why I loved 
sewing. Being an upside-down triangle, 
getting clothes to fit is a real challenge. 
Even now, I find that adjusting patterns 
for a smaller back-side is continual. 
That is why I was so thrilled when I 
read your January 2008 article on “The 
Best-Fitting Pants —Ever.’ For once, 
I was able to make pants that fit me! 
Thank you. As an avid subscriber to 
Threads magazine, I am hoping you will 
continue to provide great step-by-step 
instructions to help everyone build a 
perfect wardrobe. 
—Dorothy Braun 
Irricana, Alberta, Canada 


In your latest magazine, you have an 
article for embellished buttonholes. In 
the first picture, you have a buttonhole 
marker. I would really like to know 
where you have found it. It looks amaz- 
ing and would cut my work time in half. 
I look forward to hearing from you. 
Thank you. 

—Dale Armitage, via email 


Editors Note: Its a Sewing Measure by 
Simflex. You can find it in many notions- 
supply shops. It’s also available online; visit 
The Sewing Place (TheSewingPlace.com), 
and type “SimFlex” in the search box. 


THREADS ABBREVIATIONS KEY 


To save space, CB center back 

we sometimes CF center front 
abbreviate these s.a. seam allowance 
frequently used = RS_ right side 
terms. WS wrong side 


APRIL/MAY 2008 11 











Metallic braided thread © 


dd some sparkle to your sewing with 
Arcs new metallic braided thread 

made of imported polyester. Offered in 
a rainbow of colors, this thread also comes 
in a range of sizes—from very fine to tapes- 
try weights—making it great for decorative 
sewing by hand or machine. (Very Fine no. 4 
Braid—$2.99, Fine no. 8 Braid—$3.39, Tapes- 
try no. 12 Braid—$4.49, and Medium no. 16 
Braid—$4.49; Kreinik.com) 
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etting your needle through heavy fabric or in and out of 

tight spots can be challenging. If youve ever wished for a 

pair of extra-skinny fingers, the 6-inch Large Handle Needle 
Gripper is for you. With removable PVC tip guards, it grabs and 
holds your needle from just about any angle. You could also use it 
to insert stuffing into 


carwewncsis” — Portable bobbin winder 


or toys. Chances are, 


for this handy tool. your sewing machine. Compact in size and portable, the 


youll find many uses | T= SideWinder allows you to wind new bobbins without 
It comes in snazzy SideWinder can be powered by batteries or its power 





purple with finger ! cord, so you can use it anytime and anywhere. Just position 
holes designed to ac- ! your empty bobbin, push a button, and while the bobbin 
commodateahands winds, you can keep on sewing. SideWinder is compatible 
of all sizes. ($7.95; | with most types of bobbin. ($29.99; Joann.com) 
ToolTron.com) ! 
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Butterfly by 
Nina McVeigh 





The artista 630E, 640E, 730E and the 


revolutionary Bernina Stitch Regulator. 


No other machine can help you open to your creativity like the artista sewing and 
embroidery systems. All three offer easy-to-use features that will transform your 
sewing projects into things of beauty. The Bernina Stitch Regulator, for instance, 
allows you to create consistent free-motion stitching in minutes, simply by moving 
the fabric under the needle. This patented* presser foot automatically regulates 
your straight and zigzag? stitches at any length—your choice, your speed, your 
comfort. And it’s just one of a multitude of features on these innovative systems. 
Visit your Bernina Dealer today. There’s so much to discover. rm 








440 Q 
es standard on aurora 
eee, 730E. Optional on other selecte 


*U.S. Patent 6,883,446. 
coaae on select artista models. 


E and 
d models. 
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# At participating Bernina Dealers while quantities last. 


©2008 Bernina of America 


NOCIONS 


A color-coordinated cutter 


() Ifa has just released new, floral-patterned rotary cutters, avail- 














able in Calantha Orange and Calantha Plum colorways. There are 

many reasons for getting an extra-pretty rotary cutter: it’s easier 
to spot yours at sewing classes and quilting bees; it matches your sew- 
ing room; it helps you distinguish your paper cutters from your fabric 


cutters or old blades from new ones... or it simply makes you happy! 
($19.99; Olfa.com) 





Ikats, such as those featured on p. 82, 
can be found at: 





BanksvilleDesignerFabrics.com 
\ BatikTambal.com 
° ° Guatemalalmports.com 
a Scissors with power stabric.com 
TextileTechniques.co.uk 
Uzbek-Craft.com 


Oriental-Creations.com 


he My-T-Fine Cordless Electronic Scissor easily 
cuts straight, curved, and zigzag edges with a 


powerful industrial-strength motor. It can cut 


SOURCES 


through almost anything, including leather and card- 
board. The cutter is ergonomically designed with a 
rubber handgrip to prevent your hand from slipping 
and tiring. The My-T-Fine is battery-operated and 
rechargeable. ($39.99; HancockFabrics.com) 
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ightweight Sewgrip Gloves offer improved tactile 
| ewer making it easier to get a grip on slippery 
fabrics, pins, and needles. Made of a breathable nylon 
knit with polyurethane fingertips and two exposed fingers, 
the gloves allow you to maintain natural contact with the 
fabric. They are available in small, medium, and large sizes. 


($15.99; SewGrip.com) 
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Make the most of your time with this new Sew ‘n 


Y 
\ 4 p_| Setaefcutting table combination. Do everything 
# atone location without running from machine to 


‘machine. Station is 36” high, 29” chai 
SEW-BRITE Mize coer = 2 Bon rosron a char 


olfvaradon 2 Piae ge, onde | 





Call for a catalog _ i i 


800-252-0276 S Alp <2 doy, a - 
i , ) “4 : ~~ ad 
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sé7s72, See us at 
jesone olmany possbe coniguretere) =» The Intemational Quilt Festival, 
Chicago, IL, Apri 11-13, 2006 
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10 free fabric swatches for 


Leste tite RaBTiCS com 


Convenient 


gg | Easy Fabric Srdering ja 


— 


distinctive 


| Fast Shipping - Volume Discounts 


20 Day, LOO% 


new customers. 


Refund Policy 


| Yard Order Minimum! 


ee 


your first order! 


visit us at 


a ff 
Free swatch service 


10% 


Our selection is Habit-forming! 


pay Vl Oe 7aN C Sewing PATTELNS com’ 
C), ‘rile * och, The future is here... 
designer Jashi ror on fabrics fr pera 

directly to your desktop! 
Many brand names, including... 
ssdbiiadlaalaiede com Simplicity VicCALS KWIKeSEW 


Butterick VOGUE neuemode sstiLe 
Please shop responsibly. NISWILOOK Seek&sew LEKALA 


FREE PATTERN OFFER ONLINE 
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DISCOVER 
THREADART 
AND SAVE! 


| 





5 ef (ss Coupon 
E19 Esa Sods SAV rl}o3 
j) oe wh fo 
i} } | Lise Ss ihe 


- 1 
F | 


We offer a huge variety of threads and other great items 
at wholesale prices for everyone. Our wide selection 
includes machine embroidery . quilting . metallics . wooly 
nylon. multicolors. rhinestones . ribbon. yarn. fabric. 
stabilizer and much more?! 

Shop online at www.threadart.com 


customerservice@threadart.com ph-800-504-6867 <“-2% 
er 
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BUTTONS 


BEADS 


EMBELLISHMENTS 


COLOR IN STITCHES, INC. 


PRESENTS 


www.cisbuttons.net 


Secure Ofuine Or dering 


WWW eQuilter. corn 
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877-721-7269 _www.distinctivefabric.com 
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NOTIONS 





Both pretty and functional, this handcrafted wrought-iron 
version is height-adjustable and offered in burnished gold and 
parchment finishes. Its has a 34-inch bust, 20-inch waist, and 45-inch 
hip. The form stands 59- to 61 inches tall, 17.5 inches wide, and 13 
inches deep. She'll keep you company or display your wares. 
($169; BallardDesigns.com) 


iE iconic dress form is the perfect touch for any sewing room. 


°° As to matters of dress, | would 
recommend one never to be first 


in the fashion nor the last out of it °’ 
—John Wesley 
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: Connect the dots to smock 


f you have never dared to try smocking, let Nouveau 
| Smocking Technique stickers from Clover introduce 
you to the technique. No need to mark your fabric, 
just position the stickers anywhere you like; then follow 
the directions and the sticker symbols for no-fail smock- 





ing. If you know how to smock but are interested in new 
designs, these stickers come in single cable, double cable, 
diamond, and honeycomb designs. ($7.95; Clover-USA.com) 


bookreview 


The dress shirt is the centerpiece 


Dress Shirt Design by rest of the look.” Even short sleeves, long 


Malie Raef (2007, Schiffer 
Books) is a compilation 
of sketches that feature 


details and designs for Malie organizes more of endless design 
men’s shirts. Malie says, than 840 of her own possibilities. ($79.95; 
“The shirt, whether ca- notebook sketches to SchifferBooks.com) 


sual or dressy, is the most 
important piece of cloth- 
ing a man wears because 
it sets the tone for the 


minor details change the 
shape and overall style of 
a dress shirt. In this book, 


inspire and serve as a 
references for collars, 
plackets, pockets, shoul- 
der seams, armholes, 





sleeves, cuffs, yokes, 
and more. Her silhouettes 
are just the beginning 


Photos: Sloan Howard 
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SEW SMARTER, BETTER, FASTER 


tips 
































WORRY-FREE IRONING 
I have the bad habit of forgetting to 
turn off my iron after using it. I've tried 
leaving notes for myself and even placed 
a sticky note over the light switch as a 
reminder, but that didn't help either. 
Finally, I discovered a solution that 
works! I plug my iron into a timer (the 
type typically used to turn table lamps 
on and off). The timer comes with small 
pegs that are placed at desired settings 
on the timer’s clock to either turn on or 
turn off the fixture. I removed the “turn 
on’ peg and use only the “turn off” peg. 
I turn on my iron using the switch on 
the timer, and no matter how forgetful I 
become, it turns off automatically at the 
time I set. No more lost sleep, midnight 
roaming, or notes that I don't read! 
—Kate Hoerauf, White Lake, Michigan 


TAPE ALLOWS FOOT TO GLIDE 

When I tried to sew buttonholes on a 
piped vest, the buttonhole foot kept 
snagging on the piping as the machine 
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) Technically, knits don’t have a grain as 

| wovens do, but patterns should still be 
= placed properly on the fabric. To help 

¥ | me find the correct “grainline,” | rely on 
2 a rib rather than the selvage. First, | lay 
i out my fabric in a single layer, and place 
a pattern piece where | want to cut it 

_ out. | note the general area of the pat- 

_ tern grainline arrow by placing my finger 
on the fabric underneath the arrow and 
= then removing the pattern. | take a 6- to 
| 8-inch piece of blue painter's tape (or 


stitched. To eliminate the problem, I cov- 
ered the buttonhole area with transparent 
tape that extended to the edge and over 
the piping. Then I stitched right over the 
tape. It gave me a smooth surface with no 
hang ups—and an unexpected bonus. I 
could mark the buttonhole placement on 
the tape and easily reposition it to ensure 
perfect buttonhole alignment. The needle 
stitched through the tape easily, and the 
tape came off with no difficulty after the 
buttonholes were sewn. 
—Debbie Nacewicz 
Wilbraham, Massachusetts 


RIP THREADS ON PURPOSE? 

When my husband and I became empty- 
nesters and downsized to a smaller home, 
my collection of Threads issues created a 
space problem. I decided to remove and 
store only the articles I really wanted to 
keep. I cut each article from the issue, 
and slipped the pages into clear, protec- 
tive covers. The sleeves are closed on 
three sides and are designed to be used 


low-tack tape) and gently press it down 
along a rib. | then reposition the pattern 
on the fabric by aligning the grainline 
arrow along one edge of the blue tape. 
For pattern pieces cut on the fold, | 
cut out one half of the pattern and then 
flip the piece over to cut out the remain- 
ing half. Because you need only match 
the pattern edge to the edge of the blue 
tape, it’s easy to flip. 
—Heidi Normandin 
Madison, Wisconsin 


in a three-ring binder. I created an index 
on the computer that includes the article 
name, author's name, and a bit about the 
article. I can use the computer search 
command to find a specific author or sub- 
ject, and it has become a helpful tool to 
find what I'm looking for or just to browse. 
—Darlene McDonald 
Black Creek, British Columbia, Canada 


PUNCH PATTERN MARKS 

At a local crafts store, I purchased four 
different paper punches, which I use to 
punch out the marks on my patterns. I 
use punches of various shapes and sizes 
to distinguish the marks: a %4-inch round 
punch removes the large black circles; a 
¥g-inch round punch removes the small 
circles; a tiny square punch removes the 
square marks; and a tiny, narrow rect- 
angular punch removes the ends of lines 
and notches. If I can't reach the pattern 
mark to punch it, I just fold the pattern 


continued >>> 
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Storage for small notions 
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through the center of the mark which 
allows me to punch it easily. 

Once the pattern has been placed on 
my fabric, I can use a fabric-marking 
pencil to mark directly on the fabric 
right through the holes in the pattern. 
Tailor’s tacks are easier, too, because 
the stitches don't have to go through 
the pattern paper or the top fabric 
(marked with a pencil). 

If I need to mark a critical stitching 
line, as in the topstitching for a zipper 
fly, I punch a series of ¥%-inch holes at 
¥-inch intervals along the line. I make 
chalk dots through the holes, remove the 
pattern, and then connect the dots. It 
takes a little time to prepare the pattern 
pieces but makes the marking process 
much easier. It is especially wonderful 
for patterns I plan to use again. 

—Kay Wagner 
Golden Valley, Minnesota 


BABY MONITOR HEARS ALL 

When I use my embroidery machine to 
create large embroidery designs with a 
lot of stitches and thread changes, I place 
the baby monitor by the machine and 
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Here’s a great way to keep your small 
sewing tools and supplies visible and 
easy to grab. Try a hanging jewelry 
organizer. | bought mine at the Con- 
tainer Store (The ContainerStore.com), 
which is a chain store specializing in 
storage solutions. It’s a flat piece of 
canvas attached to a sturdy hanger 
that has forty clear plastic pockets on 
each side in two different sizes. It’s 
easy to locate each item at a glance, 
and it takes up little room hanging in 
the closet. 
—Carol Farrant 
San Francisco, California 


take the receiver with me. My machine 
beeps when the bobbin runs out of 
thread, the thread breaks, the thread 
color needs to be changed, and when the 
embroidery is finished. If I have the baby 
monitor with me, I can do other things 
while listening to the machine. I know 
immediately when the design is finished 
or needs assistance, and it allows me to 
multitask very effectively. 

—Patty Goldberg 

Littleton, Colorado 


HEMMER FOOT FOR PIPING 
I've found the non-adjustable zipper 
foot that came with my sewing ma- 
chine is too wide for sewing piping, so I 
gave my adjustable blind hem foot a try. 
It works great! The foot has more clear- 
ance, the guide runs right along the 
cording, and I can adjust how closely I 
stitch to the edge. 
—Juliette Kimes 
Dripping Springs, Texas 


NEW NEEDLE ASSURANCE 
I always forget to change the sewing- 
machine needle when I start a new 


PRIZE FOR BEST TIP 


Do you have a good sewing tip? Send 
it in, and we'll pay you if we publish 
it. We'll also select the cleverest tip 
in each issue, and the winner will re- 
ceive a gift package of Taunton Press 
sewing books. (You can see our entire 
line of fiber arts books on our Web 
site, ThreadsMagazine.com.) 


This issue’s winner receives: 


= Scarves to Make by Linda Lee. Linda 
explains how to reproduce exquisite 
scarf designs from the country’s best- 
known art-to-wear designers. Color 
photography showcases the scarves 
and provides inspiration. ($24.95) 


Shirtmaking by David Page Coffin. 
David shows how to create elegant, 
custom-fit shirts that have a great 
tailored look and fit perfectly. The 
book includes full-sized patterns for 
collars, cuffs, and pockets. ($19.95) 


Fine Machine Sewing by Carol Laflin 
Ahles. Carol shares her proven “how- 
to” approach to mastering classic 
stitching, embellishing, and finish- 
ing techniques on the machine. 
($27.95) 


Couture Sewing Techniques by 

Claire B. Shaeffer. This comprehen- 
sive source offers techniques to help 
you create the elegance, detail, and 
polish of couture garments. ($21.95) 


Power Sewing Step-by-Step by Sandra 
Betzina. Sandra shows how to build 
a wardrobe and how to make flatter- 
ing fashion choices. She also provides 
hundreds of great sewing techniques 
that will have you sewing like a pro 
in no time. ($34.95) 












































project, and I know I don't change it 


Helpful vet tool 


| used to use forceps in the sewing room, but 




















frequently enough. I've started to remove 
the old needle whenever I finish a project 


and discard it immediately. That way, I after watching the veterinarians where | work 


am forced to begin each new project with use “needle holders,” | asked them to order 


a brand-new needle. a pair for me. A “needle holder” is a pair of 


—Elizabeth Barrow 


locking forceps with blunt tips and a small cut- 
Sugar Land, Texas 





ting edge. They are great for pulling needles 
through tough fabric and for cutting threads 


BUTTON PURSE FEET 
I like to make tote bags and purses, espe- 
cially the pretty quilted ones. To protect 
the fabric on the bottom of the purse, 
I sew buttons as “feet.” This keeps the 
fabric clean longer and reduces wear and 
tear. I can also easily coordinate the feet 
to the fabric in the purse. 
—Ardra M. Withers 
Orange Park, Florida 


TOMATO’S HIDDEN NEEDLES 

For years, I have used a red tomato pincush- 
ion to store both my hand needles and pins. 
But my hand needles kept disappearing 


Outdoor, Recreational & Marine Fabrics 
8702 Aurora Ave. N., Seattle, WA 98103 
Ph. 206-525-0670. Fax 206-525-0779 
Shipping Anywhere 
Materials for any outdoor project... 
¢ Gore-tex, Ultrex, Stormtech ¢ Sunbrella & Marine Canvases 
¢ All Weights of Coated Nylon ¢ Plastic & Metal Hardware 
¢ Velcro®, Zippers & Webbing * Neoprene & Kayaking Fabric 
¢ Technical Fleece Fabrics * Wicking Fabrics & more... 
Supplies, Books and Patterns for... 
¢ Bivy Sacks, Gaiters, Overmitts * Super Light Tarp Tents 
¢ Packs, Bags, Rucksacks, Duffels « Hats, Socks, Gloves, Parkas 
¢ Snowboarding, Skiing, Hiking * Horse Blankets, Fly Masks 
¢ Riding Breeches, Dusters.* Cycling gear & much more... 
Check out our Products, Colors & Specials with 
Secure Online Ordering @ 


www.seattlefabrics.com 


104 page catalog available for $4.00 or $2.00 with order 
READER SERVICE NO. 67 














when you are finished. They are also really handy for turning collar corners and 


other tasks. | purchased mine from Valley Vet Supply (ValleyVet.com), but most 


veterinary supply shops should carry them. —Mattie Welch, Alna, Maine 











between uses, and I suspected the pincushion 
was the culprit. I took all of the visible pins 
and needles out of the pincushion and started 
to knead the tomato. I used tweezers to pull 
out the tips of needles that kept appearing as 
I kneaded. In a short time, I had pulled out 
more than fifty hand needles and a dozen 
machine needles that were hidden in the 
pincushions center! 

—Karen Evenson, Newark, Delaware 


FREE CATALOG 
Sewing & Craft Supplies 


incredible selection 
thread e lace & trims e buttons 
quilting « doll e patterns scissors 
bias tape e notions e beads 


§00.344.4739 
www.homesew.com 





send us. 
your tips 


We will pay for all the 
ones we publish. 

Threads Tips 

PO Box 5506 

Newtown, CT 06470-5506 
or via email: 
ThreadsTips@taunton.com 


www.lanetzliving.net 
Over 7000 vintage retro sewing patterns 
95% priced $6 and below 


Use coupon code 
THREADS 
for 10% o Discount 


Free shipping with purchase of 3 or more 
READER SERVICE NO. 53 


READER SERVICE NO. 83 


Keep your Threads back issues looking brand new. 


Store your treasured copies of Threads in 


slipcases for easy reference again and again! 


Bound in dark green and embossed in gold, 


each case holds more than a year’s worth of 
Threads. Only $8.95 ($24.95 for 3, $49.95 
for 6 ) . Postage and handling additional. CT residents add 6% 


sales tax, Canadian residents please add 7% GST. 


To place an order using your credit card, 


call 1-800-888-8286. Outside the 





U.S. and Canada call 1-203-426-8171. 


www.threadsmagazine.com 


© 2007 SewEziUSA. SewEzi is a trademark A 
of SewEzi Ltd. All rights reserved. 


"The truly portable sewing table" 


READER SERVICE NO. 1 


e Custom fitted to your sewing 
machine 


e Jake it to class, retreats, on 
vacation 


e Easily converts to a light table 
e Very affordable 

e Correct height 

e Extremely sturdy 

e Very lightweight 

e Folds flat 


Visit us at 


wWww.seweziusa.com 
1.760.377.5378 
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elegant hem 


An artful finish solves a tricky problem 


emming a bias skirt can be tricky—especially 

by machine. And if the skirt is also made of a 

fluid fabric such as silk charmeuse, it’s doubly 
challenging. On these occasions, let your embroidery 
machine come to the rescue. The goal is to sew a 
smooth and attractive hem, but if that hem adds a 
little weight to encourage the skirt to hang well, too, 


An embroidered edge to the rescue. that’s all the better. Embroidering a border along the 


Used as a hem, the embroidery hemline accomplishes both. The method shown here 
finishes the raw edge of a bias-cut not only adds weight but also completes the skirt 
silk charmeuse skirt. edge. All it takes is the right embroidery design, a 


little know-how, and a bias edge that doesn't ravel. 

To embroider on silk charmeuse successfully, choose 

an outline embroidery design such as a redwork or quilt 
motif, or choose one with a very light fill. (Redwork is 
single-line embroidery often used in garments from the 
1940s.) The redwork butterfly designs I used here came 
from EmbroideryOnline.com. 
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Choose a border design, or arrange the indi- 
vidual motifs into a border design. To mini- 
mize the number of times you have to hoop the 
fabric, use the on-screen editing features on 
your machine to combine as many designs as 
will fit in your hoop. 

Use a chalk marker or wash-away pen to 
mark your fabric for the hoop placement. Hoop 
a water-soluble (Sew’N Wash) stabilizer in the 
longest hoop you have, and affix your hem with 
temporary spray adhesive. 

Next, remove the fabric from the hoop, and 
repeat the steps until you have embroidered 
around the entire hem. 

If small gaps remain between the embroi- 
dered motifs, you can run a straight stitch or 
slight zigzag just below the embroidery motifs. 
If you do not want this stitching to be visible, 
match the thread color to your skirt. If you 
want, you can apply a thin bead of Fray Check 
(test on a scrap first) along the fabric just below 
the embroidery or machine stitching. Let the 
Fray Check dry, and trim % inch away from the 
embroidery or machine stitching’s lowest edge. 

Hand-rinse or use the gentle cycle on your 
washing machine to remove the remaining sta- 
bilizer and leave a soft, beautiful hem on your 
silk charmeuse skirt. 


Threads contributor Jennifer Stern manages 
Manchester Sewing Center in Manchester, 
Connecticut (ManchesterSewing.com). 
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Print templates to 
guide the design 
placement for 
hooping. Then 
import the designs 
into your sewing 
machine for stitching. 






















Use the printed 
templates to mark 

the design placement 
on your garment. 
Position the motif 
templates along the 
hemline above the raw 
edge, and connect them 
end-to-end to create a 
border around the hem. 
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After the hem is stitched, trim the excess stabilizer 
away from the wrong side of the skirt. Rinse away 
the remaining stabilizer with water. 


Position your skirt over 
the stabilizer. Then finger- 
press the hem of your skirt 


to the stabilizer. 
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Photos: Sloan Howard 
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Make a 
masterpiece 


ravel, media, and the arts can inspire you to whip up 








the perfect garment. We've chosen some of the best 
patterns of the season that reflect inspirations from all 
over the world. 
Starting from the top, youll see a dressed-up, Japanese 
haori (traditional jacket worn over a kimono), a flirty blouse, 
and a festive flamenco skirt. We've also included a portrait 
collar jacket and skirt ensemble that allows you to easily transi- 
tion your look from day to night, a multi-pattern, Grecian-style, 
cut-and-sew top for everyday wear, a timeless sheath dress that 
flatters any figure; and an easy painter's smock-style jacket. 
With so many trends, you ll be ready to explore the world and 
prepared to create even more impressive pieces. 


Contributing editor Anna Mazur is a couture sewer who lives 
in Avon, Connecticut. 


LOOK FOR THESE ICONS 
ON THE PATTERN REVIEWS 
+ Includes sizes 24 and up 
@ Fast and easy 

A Challenging techniques 
® Petite options 

* For knits 


THREADS-APPROVED Every pattern you see here has been 
sewn and tested. We keep a close watch on fashion trends and 
select patterns that reflect the latest looks. Each one is then 
sent to a talented tester, who sews it in muslin to evaluate the 
proportions, style, and pattern instructions. 


THREADS 


A dramatic jacket 
for any occasion 


June Colburn Designs II - 

Kyoto Jacket 

(JuneColburn.com) 

This jacket is an authentic reproduction of the 
traditional Japanese garments used to protect 
kimonos. Today, a haori is a stylish addition to 
any outfit. The guide sheet is full of informa- 
tion; it not only gives you traditional construc- 
tion methods and tips on how to adapt it to 
today’s trends but also the history of the tradi- 
tional garment itself. The well-illustrated sew- 
ing instructions offer lining options, and the 
pattern includes men’s and women’s jackets 
with rectangular and tapered sleeves. Quickly 
sewn, the pattern produces a wearable piece 
of art. Our tester recommends that you use a 
flowing textile, as there is quite a bit of fabric 
at the underarm. She envisions it in a hand- 
painted, show-stopping silk or a fantastic print 
with contrast collar and lapels. 

(Sized XS-XL for busts 32-48 in.) @ + 

-Tested by Eve Kovacs, Woodridge, Illinois 


Wer 
Ub ue 


STYLE ‘TIP: Fora sensational 


statement, create this jacket in linen 
rayon with contrast embroidery 
around the neckline and shoulder. 


Photos: Jack Deutsch, stylist: Jessica Saal. Illustrations: Carol Ruzicka 








A romantic poet blouse 
McCall’s 5471 (McCall.com) 


This Zac Posen-inspired, semi-fitted blouse has many feminine cuff options, including 
double-layered ruffles, cuffs trimmed with ruffles, and bubble-sleeve bands that have 
an inner stay. Another great pattern feature is the individual bust-cup sizing. To reduce 
the risk of stretch after the garment is worn, our tester recommends that you stretch the 
button loop on the cuff before you cut. She also suggests that you use a lightweight fabric 
such as a cotton-polyester blend, as it will make it easier to sew the gathers and bubble 
sleeves. (Sized Misses’/Miss Petite 6-20 for busts 30.5—-42 in.) & 


-Tested by Marion Higa, Honolulu, Hawaii 





STYLE TIP: Try this blouse in 


this season’s hot colors: mustard, 
cobalt, and gray. Style it with a 
high-waisted pencil skirt or jeans 
with a wide belt to accentuate 
your flirty top. 


A striking dance skirt 


Clothing Designs by La Fred — 

Callisto Skirt 

(LaFred.com) 

Flamenco dancers inspired our choice for this pattern. 
The clear, step-by-step instructions are well organized 
and filled with designer tips that send this garment 
zipping through the machine. The side-zipped, darted, 
bias skirt has three tiers of overlapping bias ruffles at 
the hem edge. The pattern includes instructions on 
adding a sheer overlay. The alternate pattern is an 
eight-gore, paneled skirt with a center-back zipper 
and elastic tucked inside the waistband between side 
front and back seams. The eye-catching detail of this 
look comes in the form of the swag-like overlay. Take a 
look at J. Mendel’s Spring 2008 collection, and you will 
see this look floating down the runway. 

(Sized 6-26 for hips 32.5-50 in.) 

-Tested by Michele Kwiatkowski, Danbury, Connecticut 


www.threadsmagazine.com 





BLOUSE: MCCALL’S 5471 








STYLE TIP: with so many 


swags, this skirt would look fan- 
tastic in a sheer fabric such as silk 
chiffon or charmeuse. Find fabrics 
with an iridescent sheen or dip-dyed 
effect for the ultimate party look. 


APRIL/MAY 2008 
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PATTERN REVIEW continued 





JACKET: VOGUE 2983 


Des: Des com A picture-perfect jacket and skirt 


Vogue 2983 (VoguePatterns.com) 


This ensemble has dramatic styling that is challenging to sew and is pure couture. The 













ieee | double collar, off-the-shoulder jacket is fully lined for a smooth look. A playful contrast- 
: rib knit accents the sleeve cuff, pocket welt, and collar. The instructions are fairly easy to 
follow, but our tester believes the directions for the lower and upper collar are reversed. 
The deep-yoked skirt is a fantastic complement to the jacket. The inverted pleats at center 
front drape around the body and end at the back princess seam, making a great fit around 
the abdomen. (Sized Misses’ 6—22 for busts 30.5-44 in. and hips 32.5-46 in.) A 


-Tested by Pam Howard, Newnan, Georgia 


TIX 





STYLE TIP: usea lightweight plaid, 


stripe, or herringbone fabric for the jacket 
to offset the rib knit trim and solid skirt. 
Buy extra yardage for matching stripes 

or plaids when you sew the jacket. 


A drapey whimsical top 
Simplicity 3536 (Simplicity.com) 


With lots of shirring and draping, these Greek-inspired creations are easy to sew with rewarding 
results. This set of cut-and-sew tops works up fast and are ideal for use with bold prints. The 
elastic-backed shirring makes a great fit that slims any body type. Embellish these tops with 
beads, and trim for added appeal. Our tester cautions that using a knit that is too heavy or 
stretchy—especially for the views with a cowl neckline—can cause the extra fabric at center front 


to weigh down the garment and make it droop. (Sized Misses’ 4—20 for busts 29.5—42 in.) * 
-Tested by Fran Godderidge, Ogden, Utah 


STYLE TIP: Designers love 


skinny jeans this season, and 
this top complements them 
perfectly. Lengthen any style 
to make a baby doll, and you 
are ready for the runway. 
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DRESS: GO PATTERNS 4001 


A timeless party dress —— 
Go Patterns 4001 


(GoPatterns.com) 

Our tester loves this “Breakfast at Tiffany’s” Audrey Hepburn-style dress. This curvaceous 
knee-length dress has a boat neckline and, proportionally, provides ample bust room. The 
deep princess seams, waist seam, and strategically placed darts make adjusting individual 
fitting preferences easy. Other attractive features include princess seams that cross the waist 
seam and curve into large pockets to flatter the figure. Created in brocade or a gorgeous silk, 
this could become your go-to little black dress. Check out the Bill Blass Spring 2008 collection 
for dresses using this same silhouette. 

(Sized 6—22 for busts 31.5—46 in. and hips 34.5—49 in.) 

-Tested by Anne Kendall, Seekonk, Massachusetts 


/ 
STYLE TIP: Pair this dress L ‘| | 
with a stylish cropped swing \ 


jacket for a polished look. Adding 
a colorful pin below the shoulder 
will really make this dress pop. 


A painter’s smock-style jacket 
The Sewing Workshop Collection - Ondé jacket 


(SewingWorkshop.com) 
This unlined jacket features a shaped collar, reverse patch pockets, and two-piece raglan 
sleeves, and it’s generously proportioned for its size. The purely cosmetic vertical seams 
offer great opportunities for shaping the boxy look. Our tester saw this pattern as very 
basic until she saw the raglan sleeves; they’re a great fit solution for narrow sloping 
shoulders. You can highlight the seams, cuffs, and reverse patch pockets with topstitch- 
ing in a contrasting color. Given the lines, the sleeves could be shortened if desired, and 
the jacket could be lengthened to make a coat or a bathrobe. (Sized XS—XXL [6-22] for 
busts 31-46 in.) @ — 

-Tested by Linda Henry, Fair Oaks, California 


STYLE ‘TIP: Try color-blocking 


this jacket for a sharp look, 
or mix stripes with solids for 
a fresh nautical theme. 








LOOK FOR THESE ICONS ON THE PATTERN REVIEWS 
+ Includes sizes 24 andup @Fastandeasy A Challenging techniques M& Petite options 
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READERS’ QUESTIONS— 
EXPERTS’ ANSWERS 


Mastering buttonholes 















































havea... 
question: 


Send it to us and we'll find 
an expert’s answer. 

Threads O&A 

PO Box 5506 

Newtown, CT 06470-5506 
or via email: 
ThreadsO&A@taunton.com 
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How can | sew perfect 
= buttonholes? I’ve tried 
several times, but they never 
come out properly. 
Linda, 
via email 


Teacher and presser- 

foot guru Carol Ahles 
offers these suggestions: 
Before you make button- 
holes, carefully trim away 
seam allowances in the 
stitching area to alleviate 
variances in fabric thick- 
ness. To prevent stretching, 
apply interfacing or a tear- 
away stabilizer on the wrong 
side of the fabric. 

Keep the tips I suggest in 
mind, but always make a test 
buttonhole first on a scrap of 
your fabric, using the same 
number of layers, grain direc- 
tion, and stabilizer. Cut your 
test buttonhole, and slip it 
over the button to be sure 
it’s the right size before you 
proceed to the buttonholes 
on your garment. 

Make sure your machine 
is clean, especially in the 
bobbin area. Use the slide- 
on extension table for better 
fabric control, and read your 
machine's manual for infor- 
mation and specific instruc- 
tions. For example, you may 
need to adjust the tension. 
For satin stitching, button- 
holes, and most decorative 
stitches, loosen the upper 
tension so the upper thread 
will be pulled slightly to the 


hele ea 


underside. To do this, go 
to a lower number, adjust- 
ing about a half step at 

a time. 

Many machines adjust 
tension automatically, but 
don't be afraid to make 
additional adjustments 
yourself. Some machines 
(Vikings and Berninas) 
have a hole in the finger of 
the bobbin case. Threading 
the bobbin thread through 
that hole will increase the 
drag on the bobbin thread. 
This will pull it to the un- 
derside and result in a more 
rounded appearance in the 
stitching on the right side. 

Be sure to use the correct 
presser foot. A traditional 
buttonhole foot has two 
grooves on the bottom 
to accommodate the two 
rows of satin stitches. 
Some machines come with 
a sensor foot that automat- 
ically adjusts to the desired 
buttonhole length. 

Dont use heavy thread or 
stitch around the button- 
hole twice to add strength; 
this only adds bulk. The 
best way to strengthen and 
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enhance the appearance of 
a buttonhole is to add cord- 
ing such as perle cotton or 
buttonhole twist. Place the 
cording under the presser 
foot, and cover it with the 
buttonhole stitches. After 
youve stitched, pull the 
cord tails to hide the loop. 
Thread the tails into a hand 
needle with a large eye (use 
a needle threader), take 
them to the underside, 

and knot them together. 
Bury a small amount on 
the wrong side, and cut off 
the excess. 

Most experts cut button- 
holes with a buttonhole chisel 
and wooden block. To cut 
buttonholes smaller than the 
44-inch chisel, place one of 
the bar tacks just over the 
edge of the block. 

Use a sharp seam ripper if 
you dont have a buttonhole 
chisel, and carefully cut 
from one end of the button- 
hole to the middle. Then 
cut from the other end to 
the middle. To avoid cut- 
ting through the stitching, 
place a pin just inside the 
bar tacks at each end. 


Illustrations: Carol Ruzicka 
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Books & Cards - Buckles, Buttons & Clasps - Boning, Busks & Hoop Steel 
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Millinery Supplies- Historic Costume Patterns - Preservation Supplies 


Replica Jewelry & Gifts - Sewing Notions - Tools - Upholstery Supplies 18 
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See a brighter future with Barudan. 


At Barudan, we know what you 
need to get the best start for 


| 20| summer your embroidery business. 


0s | one anne week Proven reliability, award winning service and 
workshops 


June |-Aug.9 Lai the best warranty in the business—that’s why 


professional embroiderers choose Barudan. 
Learn exciting ' 7 
techniques to be We've thought of everything you need to 


create your own *". get your business up and running, including 


unique fabrics! Ye a unlimited ESP training and support. 
screenprinting ) 
resist dyeing Barudan offers embroidery equipment from 
applique single to fifty-six-head machines including 
strip quilting 
weaving 2a sequin and chenille, direct-to-garment printers 


embellishment <a plus networking and design software. Contact us today: 
sculptural crochet a se 


and much more... : : = > When you choose Barudan, you're getting the 800.627.4776 


best, right from the start. www.barudan.com 
Located in the Great Smoky | 
Mountains, Arrowmont will 
renew your creative spirit. 


avery 


scholarships | work study | assistantships = 3 = 3 Piatt <es/p nasty Al 
ARROWMONT "A 


school of arts and crafts 
556 Parkway, Gatlinburg, TN > > 
865-436-5860 


info@arrowmont.org 
www.arrowmont.org Barudawn Right from the start. 


READER SERVICE NO. 68 READER SERVICE NO. 33 
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Why Make 
Your Own Jeans? 


Because creating a designer-style pair 
is So much easier than you think it is 
BY SANDRA BETZINA 


f youre like most sewers, you shy away from making 

jeans because you think it’s just too darn hard. But, 

compared to the struggle of finding a store-bought, de- 
signer style that fits and flatters you perfectly, making a pair 
of jeans is fast, far less frustrating, and leaves you with your 
self image intact. And, what's even better is that it is entirely 
possible to create a professional-looking pair of jeans in a 
size and style that suits you perfectly and looks designer in 
every way. To find out how to get perfect-fitting jeans, read 
my article “Everyone Can Have Jeans That Fit” (Threads 
no. 111). Here, with my construction tips for achieving 
flawless seam finishes, crafting perfect pockets, and adding 
the essential jeans finishing touches, I'll show you how to 
get fantastic-looking jeans. 

To get started, youll need 2% yards of 10- to 14-ounce 

stretch or non-stretch denim fabric. Stretch denim is more 
comfortable to wear but doesn't hold its shape as well 


e Jeans buttons 
e Rivets (optional) 
e 90/14. HJ or 100/16 HJ needle 


e Polyester thread for seams 


e Topstitching thread switch to a longer stitch (4.0mm), and use 

e Hammer topstitching thread on the top of the machine 
e Edge foot and regular thread in the bobbin. 

e Topstitching foot 


www.threadsmagazine.com 


For accurate sewing, you might want to 
invest in a jean’s foot, which has a small 
round hole. Lengthen the stitch length to 


3.0mm. Whenever topstitching is required, 


as a non-stretch denim. If the fabric weight is not listed 

on the bolt, try to remember the feel of the fabric used in 
purchased jeans. It isn't too stiff and has body, but it isn't 
too thin. Since denim has progressive shrinkage, wash your 
fabric in hot water with detergent and dry it on a hot setting 
three separate times. 

A good-fitting, multisize jeans pattern is also essential. 
Vogue 7608 and Vogue 1024 are two of my jeans patterns 
that offer a great fit. 1 worked with a patternmaker, making 
up dozens of samples to get a great fit for these jeans. They 
have a close fit under the seat, more room over the tummy, 
and come in a full range of sizes to fit a 34- to 57-inch hip. 
They ve also been tested on many women with a multitude 
of fitting issues. Burda jeans patterns also offer a good fit. 


Sandra Beizina is a world-reknowned fitting expert, pattern 
designer, and author. Visit her Web site: SandraBetzina.com. 
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Sew smooth seams and finishes 


Accurate topstitching and smooth seam finishes are important for achieving a professional jeans look. 
Here’s how to give all of your seams a perfect finish: 


TOPSTITCHING 


For a traditional blue- 
1 jeans look, use orange 

topstitching thread to 
sew double-topstitched, 
flat-fell seams. For black 
jeans, topstitch with heavy 
white or off-white thread, 
and topstitch colored jeans 
with black thread or thread 
that matches the color of 
the fabric. 





To achieve a 
? flawless finish 

on topstitching, 
use an edge foot anda 
topstitching foot. First, 
use the edge foot to sew a 
row of topstitching % inch 
from the seam. Then, use 
the topstitching foot to 
evenly space the second 
row of topstitching % inch from the first. Topstitch the 
side seams, pockets, waistbands, belt loops, and hem. 


For jeans made of fabrics other than denim, 

different seam treatments are preferable. 

For example, if you are making jeans in silk 
brocade, simply serge-finish all of the edges, and 
press the seams open after you've sewn. If you are 
using a stretch woven fabric or leather, sew a faux 
flat-fell seam to eliminate bumpy seams. After the 
seams have been sewn and pressed open, trim one 
seam allowance to % inch. The untrimmed seam 
allowance is already serged. Press it flat over the 
trimmed seam allowance, and topstitch the seam 
flat from the right side. 


INSEAMS 


For a smooth inseam finish, pin the 
4 right side of the front to the right side 

of the back. Place the pins on the back 
side, and match the pant pieces at the crotch, 
knee, and hem. Then make several %-inch clips 
along the back inseam allowance so the back 
inseam conforms to the front inseam. Sew 
with the front inseam against the feed dogs. 
Stretch the back inseam to fit the front. 


CROTCH SEAMS 


Open out the pant legs so the 

crotch seam forms a horseshoe 

curve. Sometimes, in sections 
where multiple layers of denim join, 
the machine skips stitches. To avoid 
this, pound the denim layers flat with a 
hammer before you sew. 


a Clip below 
the fly-front 
extension. 


SIDE SEAMS 


After your pockets, zipper, 

and waistband are in 

place, pin the side seams 
with their right sides together. 
Cross-pin the seams where the 
yoke and contour waistband 
meet so that they don't shift 
as you sew the seam. Then, 
machine-baste the side seams, 
and try on the jeans to refine the 
fit. You want the pants to have a 
snug fit in the waist and hip. 
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Serge the seams 
5 together. Then 

press the inseam 
toward the pant front. 
While the pants are still 
open, press up a1-inch 
hem. Topstitching is 
optional on the inseam. 


Serge the inseam 


stabilize the crotch with a narrow piece 

of twill tape sewn into the seam. With 
right sides together, sew the crotch seam. Then 
clip the seam just under the fly-front extension. 
Serge the seams together, press them toward 
the fly front, and use contrasting thread to sew a 
single row of topstitching close to the seam. 


T On the lower half of the crotch curve, 


Next, sew the side 

seams permanently. 

Press the seam open. 
Trim one side of the seam 
allowance to % inch, and 
serge the untrimmed seam 
allowance. Then, on the 
right side, topstitch the 
side seams with two rows 
of topstitching. 


www.threadsmagazine.com 





Photos: (pp. 28; 31, left; and 32, right) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Alicia Kochis; all others, Sloan Howard 






jan 


COIN POCKET 


Flatten the | 
hem of the | 
coin pocket. 


ifs ime 


FRONT POCKETS 


Pocket back — 


Apply stay tape. 





“= Mastering jeans pockets 


The pockets make the jeans. Here, I'll walk you through all of the pockets 
you need to know—plus a special one or two. 


Serge-finish around the coin-pocket edges 
and the front overlay pocket. Fold in the 
coin-pocket seam allowances. Then, fold 
down a %-inch hem at the top. Press, and then 
pound the hem flat with a hammer. Finally, 
sew the top of the pockets with a double row 
of topstitching. 


back from a firm but lightweight cotton. 

With wrong sides together, pin the side 
front to the pocket back. Sew the front to the 
side-pocket back around the edge. Then, place 
the wrong side of the coin pocket on top of 
the side front, and topstitch it in place along 
the bottom and up each side. 


2 Next, apply straight-grain fusible stay 


1 Cut the front-pocket facing and pocket 


tape to the pocket-edge curve. Clip 
into the tape on one side so it conforms 
to the curve. 


the facing with the pocket-opening 

edge, matching the pocket curves. Sew 
around the curved top edge of the pocket. Trim 
the seam allowance to % inch, and clip into the 
seam allowances at %-inch intervals, taking out 
small divots on the inside curve to reduce bulk. 


3 With the pant front facing you, align 


inside of the pants. Press the curved 

seam at the top of the pocket so that 
no facing shows on the seamed edge. Using a 
contrasting thread, topstitch along the curved 
edge with a double row of stitching. 


A Turn the front-pocket facing to the 


a French seam. Sew them with wrong sides 

together with a %4-inch seam allowance. 
Then turn the pocket bags right-side out, and sew 
again with a %-inch seam allowance. Matching the 
dots, pin along the side seam. Machine-baste the 
front facing to the pant front along the waistline 
and the side front below the pocket opening. 

continued >>> 


5 Finally, clean-finish the pocket bags with 
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DOUBLE POCKETS 


This pocket is made in three 
pieces. For piece “a,” place the 

| Side front wrong side of the side front on 
the right side of the pocket back. The 
fabric contrast should show on the 
inside of the pants as you wear them. 
Sew the pocket back onto the side front 
close to the edge of the overlay. Serge 
Pocket back finish around the coin pocket as you did 
before—but do not press up anything 
on the bottom. Flatten the corners with 
a hammer, and topstitch along the 

top hem of the coin pocket. Overlay it onto the right side of the side front, 
matching the dots. Topstitch the coin pocket onto the side front along the 
bottom and up the sides. Continue a double row of topstitching on each side 
of the coin pocket all the way up to the waist. 


Coin pocket 





For piece “b,” face the 

pocket edge with the 

middle pocket bag, and sew 
along the lower overlaid edge. 
Then place piece “b” over piece “a.” 
Clip, trim, and understitch the seam 
allowance on the rounded opening 
to the upper pocket bag. Turn it 
right-side out, press, and topstitch. 





Uhpan one q For piece “c,” face the pocket- 
seam allowance. opening edge with right sides 
va together. Sew the rounded edge 
of the pocket opening. Clip, trim, and 
understitch the seam allowance as 
described earlier. Turn it right-side out, 
and press. Topstitch with contrasting 
thread and double rows of topstitching. 


66,99 


To assemble the pocket, lay “a” on 

the table face up. Place “b” face up 

on top of “a,” matching the dots. Pin 
them together along the waist and side 
seam. Place “c” face up on “b,” matching 
the dots. Then join all three pieces with a 
basting stitch along the waist and the side 
seam above the notches. Lift up the front 
pant piece, and smooth out the pocket 
pieces, but don't force them together. You 
can now serge-finish together all of the 
pocket layers or sew a French seam fora 
clean finish. 
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BACK POCKETS 





Add the finishing details 


pocket. Press the top hem allowance under, 

and topstitch. Then press the side and 
bottom hem allowances under. Mark the pocket 
placement on the back of the pants for reference, 
but do not apply back pockets until the jeans are 
finished. Once you've chosen the back-pocket 
location, press strips of Steam-a-Seam 2 around 
the sides and bottom of the pocket—but not the 
top. This holds the pocket in place and prevents 
the fabric from shifting while you topstitch them. 


1 Serge-finish around the entire back 


Once you’ve mastered seams and pockets, add these finishing touches. 


BUTTON CLOSURES 


buttonhole 
stitches. 





BELT CARRIERS 


any width. You can have 

them finish anywhere from 
%- to 1/ inch. To create the carriers, 
cut a strip 30 inches long and three 
times the finished width of your 
carrier. Serge one long side, and 
press the lengthwise strip into 
thirds with the raw edge first and Fold the 


the serged edge last. carrier strip 
in thirds. 


1 Belt carriers can be made 


HEMMING 


Jeans have %-inch double-turn 
hems so they require a 1-inch hem 
allowance. Double-turn the hem, 
and pin. Use a scrap of denim to 
protect the fabric, and hammer 
the seams in the hem; then press. 
Using thread that matches the 
topstitching, double-stitch evenly 
around the hemline. 
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: Press, and then flatten out the ends 
Sealthe =m 1 of the waistband with a hammer. 

Rs Since jeans fit snug at the waist, | 
prefer to close them with a jeans button. 
To make a buttonhole, wrap both sides of 
the waistband end with lightweight Solvy. 
With a brand-new jeans needle and thread 
that matches your topstitching color, sew a 
keyhole buttonhole, and stitch it twice for 
more definition. Seal the fabric between the stitches with Fray Check, 
and cut open the buttonhole with a buttonhole chisel. 














the jeans, matching the 

dots. Topstitch it onto 
the pants with a double row of 
topstitching, and to enclose the 
seam allowance at the opening, 
gradually increase the width 
between the topstitching near 
the pocket top to % inch. 


y) Place the back pocket on 


front cap, which looks like a metal 

button, and a back, which is a 
pointed nail piece. Poke the nail point 
from wrong side to right through the 
waistband. (If you have difficulty getting 
the nail to come through, use an awl to 
make a small hole first.) Then place the 
button cap over the pointed nail piece, and 
hammer it in place. 


y) A jeans button has two pieces: a 


Pound 


topstitching. Sew several rows if your carriers | the bulky 
ends flat. 


y) Topstitch the strip with a double row of 


are wide. Cut the strip apart in 5-inch lengths. 
The belt-carrier positions are marked on the pattern. 
Fold under the top edges of the carriers, and pound 
them flat with a hammer. Using regular matching 
thread or thread that matches the color of the 
topstitching, machine-sew a bar tack. It may take a 
size 16 or 18 denim needle to go through all of the 





layers. Since the carrier will hold a belt, sew it lower than the waistband. Insert 
your belt to make sure that it fits before you bar-tack the bottom of the belt loops. 


RIVETS 


Place rivets in high-stress areas such as 

on the corners of pockets. Or use them to 
embellish any place you like. To insert a rivet, 
make a hole through the fabric layers with 

a nail. Then, work the rivet back through 

the hole from the wrong side, and place the 
rivet front on top. Use the rivet applicator 
that fits the top of the rivet, and hammer it 
into place. 
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| 
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Luminous silks | 
lend Roxane a siNery 
glow in the famous | 
forall balcony 
scene from Cyrano. | 









Learn how costumes are 
ST created for the stage 
BY SUZANNE M. HANNA 
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ostuming operas for 
Michigan Opera Theatre 
requires organization, 
resourcefulness, and 
most of all—creativity. From doing 
historical research to tweaking hem 
lengths, it allows you to exercise 
your ingenuity as a sewer in count- 
less ways. So when I was given the 
position of assistant designer for 
the 2007 world premiere of Cyrano, 
it was a dream come true. With 168 
seventeenth-century-style costumes 
to build in about eight months, this 
project was always exciting, some- 
times overwhelming, and ultimately, 
the most fun I've had as a costumer. 
Heres how you bring a masterpiece 
to life. 


Inspiration, design, planning 
Cyrano de Bergerac is a beloved 
seventeenth-century figure best 
known through fictional accounts 

of his exploits as a writer and duel- 
ist. A few years ago, Michigan Opera 
Theatre was given the opportunity to 
produce the world premiere of an op- 
eratic version of Cyrano that featured 
music by David DiChiera and set and 
costume designs by John Pascoe. 
Because the opera company had just 
opened a brand-new costume studio, 
it was the perfect time to embark on a 
production overflowing with sumptu- 
ous, highly detailed period costumes. 

The process of designing period 
costumes begins with research. 
Almost two years before the show's 
opening date, Pascoe started to 
examine mid-seventeenth-century 
artwork to establish a general silhou- 
ette. For the womens clothing, he 
opted for a high-waisted silhouette 
with sloping shoulders and a flat- 
front, gathered skirt supported by a 
bum roll and petticoats. 

Character breakdowns that list the 
scenes each performer is in and what 
he or she is doing in them are essen- 
tial for the next step: making rough 











Sir Anthony Van Dyck 
(1599-1641) 

Anne, Countess of 
Clanbrassil, 1636 

oil on canvas 

83% x5014 inches 

© The Frick Collection, 
New York 


Designed by John Pascoe, 
the rendering at right reflects 
the influence of period pieces 
such as the Van Dyck portrait 
shown above. 
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Historical source material helped designer John Pascoe develop a 
period silhouette. As he developed this pear-shaped figure, Pascoe 
studied actual garments as well as artists’ depictions from the 
seventeenth century. 
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sketches of costume ideas followed by 
finished renderings drawn by Pascoe. 
From these inspirational design 
drawings, we discuss details of fabric, 
construction techniques, and any 
special requirements (such as hidden 
pockets or the need to change into or 





Costume shops have to turn out many garments and often do so very quickly. 
The costumes have to be sturdy, easy to alter and clean, and comfortable for 
the performer to wear. Costume Director Suzanne Hanna shares tips she has 
gleaned from working with Michigan Opera Theatre. 


USE THE RIGHT TECHNIQUES 
FOR THE JOB 


© To keep seams flat, stop stitching, 
and backstitch where stitching 


lines intersect. 


e For tailoring, use a blind hemmer 
for pad-stitching coat fronts and 
collars. To create a smooth collar 
fold, roll the fabric as you stitch 


at the collar line. 


@ When working with steel boning, 
wear safety goggles and gloves, 


and use a strong pair of cutters. 


© To temporarily distress or resurface 
fabrics, use colored or glitter 
hairspray or pancake makeup. 


(Always test on a scrap first.) 


@ When sewing full skirts and cloaks, 
look for extra-wide fabrics (up to 


120 inches wide). 


BUILD COSTUMES FOR LOOKS, 
COMFORT, AND LONGEVITY 


@ When you build a boned bodice, 
use a layer of baby flannel 
between the woven twill and 
the fashion fabric to create a 


smooth outer layer. 


@ For quick costume changes, 
replace functional buttons and 
buttonholes with snaps. Sew 
buttonholes, and stitch buttons 
on top. Use large snaps to close 


the garment. 


@ Apply alternating hook-and-eye 


tape for really secure closures. 


@ Whenever possible, install 
snap-in dress shields to 
protect garments and lower 


dry-cleaning costs. 


PLAN AHEAD FOR FUTURE ALTERATIONS 


e When sewing seams, use a stitch length no shorter than 3.5 millimeters. 


Always add a center-back seam. 
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Increase the width of the seam allowances to 2 inches at alterable seams. 


Leave all alterable seams exposed whenever possible. 


out of it quickly). These discussions 
result in a set of working drawings 
that specify the finished look of each 


piece and explain how the seamstress 


should build it. 


Fabric, patterns, mock-ups 

With all of the planning in place, 
we can finally dive into one of my 
favorite parts of the process: fabric 
shopping. In this case, Michigan 
Opera Theatre was the beneficiary 
of an extremely generous gift: To 
celebrate its own fiftieth anniver- 
sary, Haberman Fabrics in Royal 
Oak, Michigan, donated all of the 
fabrics for Cyrano. With its help, we 


were able to find the exact fabric we 


needed for each costume. 

Needless to say, choosing fabric 
involves lots of swatching, compar- 
ing, and note-taking. At this point, I 


also meet with our pattern drafter to 


finalize the designs. We then make 
mock-ups of a man’s costume and a 
womans costume to double-check 
that the silhouette is working—and 


to determine the yardage needed per 
costume. Meanwhile, in the costume 
studio, they're busy taking measure- 
ments of the more than seventy per- 


formers involved in the production. 


Cutting, building, fine-tuning 
Even before the sewing has begun, 
there's a lot of work to be done 

on each costume. For drape and 
durability, nearly every garment 
section is underlined with broad- 
cloth. All stitching lines must be 
marked because we use different 


seam-allowance widths throughout 


the garment. Once cut out, each 
garment is placed in a bag with 


Photos: John Grigaitis, courtesy of Michigan Opera Theatre 


its pattern, working drawing, construc- 
tion notes, and trims. 

Building the costumes is the work 
of our team of talented stitchers. 
They expertly handle many layers of 
fabric and ensure that the perform- 
ers not only look great on stage but 
are also comfortable. In addition 
to lots of long seams and very wide 
hems, these seventeenth-century 
outfits call for miles of trim and 
piping. After they ve been built, 
many of these costumes are sent 
to the painter/dyer, where they're 
distressed as needed. 

Because we plan alterability into 
each costume (see “Tips from the 
Workroom’ for details), the con- 
struction process isn't the same as 
that of a dress you would sew at 
home for yourself. Our methods 
prove useful during the dress-re- 
hearsal period in which we finally 
see the costumes on the perform- 
ers and in use. I take notes of fit 
and design problems as I watch the 
rehearsals. Over the following few 
days, we buckle down in the studio 
and make corrections. By the time 
the curtain rises on opening night, 
everything is perfect. 


Suzanne Hanna is Costume Director 
of Michigan Opera Theatre in Detroit. 
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As the lead female character in the opera, Roxane needs to stand out from the 
crowd. Designer John Pascoe chose fabric and a silhouette that not only gives her 
a look that distinguishes her from the rest of the female cast but also matures 
with the character over the 14 years—and five costume changes—covered by the 
narrative. As the story progresses from youthful romance to maturity and tragedy, 
luminous, iridescent taffetas and organza capes shift to weightier fabrics and more 
somber colors. 

But the key design feature that gives Roxane her own style is in the bodice 
of her dress. Pascoe deliberately lengthened the waist of her gowns, to create 
an elongated silhouette in the torso. This subtle change doesn’t read as an 
anachronism; it just makes the leading lady look a little more elegant and trim 


than the courtiers around her. 





Color, fabric, and 
details change as 
Roxane’s sad love 
story unfolds. From 
glowing pastels to 
deep, rich blacks 
and golds (see 
photo on p. 36), 
the gowns reflect 
the character's 
development 
from ingénue to 
mature woman 

in mourning. 
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Hollywood 







EXTENDED WAISTBANDS 


Although true Hollywood-waisted garments do 
not have any seaming at the waist, a similar and 
equally flattering look can be had with an extended 
waistband, which features a high waistband and a 
seam at the natural waist. To fit and find a pleasing 
proportion for extended-waistband garments, use 
the same techniques as described for Hollywood 
waists. This design offers many opportunities to 
add visual interest because of the waistband/ 
garment seam, which can be a design element 
in and of itself. 
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Last year, 
waistlines 
were low. This 
year, they're 
up, Up, Up! 


BY SARAH VEBLEN 


ne of the nice things 
about fashion trends 
is that they change. 
So after a number 

of years of low-cut 


pants and skirts, it isn’t surprising 
that more emphasis is being placed 
on the waist. And what better way 
to celebrate the waist than with 
beautifully designed pants or skirts 
that feature high, “Hollywood” 
waists that are chic, stylish, and 
very comfortable. 

We have the 1940s to thank for this 
wonderful style that first appeared in 
menswear. Rather than cutting the 
pant to rest at the natural waist—the 
accepted style of the day and higher 
than today’s style dictates—the 
waistband was eliminated, and 
pants were extended above the 
waist. Since men are built rather 
straight in the torso, suspenders 
were worn to keep the pants up. 

Eventually, with contouring at and 
above the waist, a facing along the 
upper edge, pleats in the front often 
stitched down to or just below waist 
level, darts in the back to follow the 
shape of the body, a slightly lowered 
crotch, and a full upper leg usually 
tapering only slightly at the ankle, 
Hollywood-waisted pants were made 
for women. Because a womans hips 
are typically wider than her waist, 
suspenders were unnecessary. The 
Hollywood waist rests naturally on 

the torso for a flattering silhouette. 
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Drapey fabric is the name of the game 

Because of the pleats and fullness in the upper thigh, 
Hollywood-waisted pants look best if a soft, drapey, 
fluid fabric is used. Some of my favorites are 4-ply silk, 
double georgette, satin-back crepe, Tencel, and heavier 
rayons. Many blended fabrics have a fabulous hand 
for this style, especially if there is rayon (or viscose) 
present. I’ve also successfully used lightweight wool, 
such as a Super 110, which has a fair amount of drape. 
Microfibers also tend to have a drapey hand and are 
available in a limited variety of fiber contents. 

Skirts are equally flattering when cut with a Hol- 
lywood waist. The silhouette on such a skirt is usually 
trim and sometimes even pegged at the hem. For a 
straight or pegged skirt, the fabric needs to be soft but 


S, ee not as drapey as it would be for pants. In fact, it’s nice 
‘a en ' 


N if the fabric has a bit more structure. Some of my picks 
XS would be soft cotton twill, any variety of lightweight 


wools, rayon crepe, or silk shantung. For a fuller skirt, 


A 


hf 
th ' | 
i | 


+ 
- Fe ee 
=| 


= _ 


drapey fabrics are the most attractive: silk georgette, 
silk crepe de Chine, rayon, and many blended fabrics 
work up beautifully. 


A flattering and comfortable style 

Much of fashion is about illusion, and Hollywood- 
waisted garments shine when it comes to making 

you look taller and trimmer simply because there's a 
longer expanse of fabric between the elevated waist 
and hem of the garment. And they give the waist more 
definition, which emphasizes a small waist and slims 
a thick one. 

While Hollywood-waisted pants follow the body's 
shape from the waist to the top of the hip, the cut 
below the hip is loose. It’s a trouser cut with the fab- 
ric falling gracefully from the hip and with the crotch 
4% to 1 inch lower than the body. Since the trouser cut 
does not cup under the derriére at all, it’s hard for 
someone looking at you to know whether or not you 
have a low bottom. And that lowered crotch provides 
complete comfort whether youre walking, standing, 
or sitting. 

As with all clothing, proportion is the key to success, 
and one advantage to sewing your own clothes is that 
you can control and fine-tune the fit as well as the 
overall proportion. Once you have that down, youll 
see that the Hollywood waist lends itself to many 
design opportunities. 


Custom fashion designer Sarah Veblen specializes 
in fit, soft tailoring, and quality construction in 
Sparks, Maryland. 





Photos: (p. 38) FashionStock.com; (pp. 39, 40, and 43) Jack Deutsch, stylist: Jessica Saal; hair and makeup: Alicia Kochis; all others, Sloan Howard. Illustrations: Rosann Berry 










Get the best fit Proportion and silhouette 


Hollywood waists offer ample opportunity for design details and For a flattering overall proportion and silhouette, first deter- 
embellishment. But they need to fit right to look good. mine the most pleasing height for the top edge of the Holly- 
wood waist. You'll need a full-length mirror, a pair of pants or 
FIND YOUR NATURAL WAIST a skirt with any kind of waist, and a scrap of fabric that’s close 


; , ore 
To fit a Hollywood waist, you must find your “true waist,” which in color to the pant or skirt so there isn’t a visual break. 


is the smallest part of your torso. This is where the garment is “an- FIND YOUR BEST WAIST HEIGHT 
chored”: It can’t rise because the torso broadens at the rib cage, 


and it can’t slide because the torso widens above the hip. oy ee 3 Facing the mirror, wrap the 
, fabric scrap around your waist. 
To find the smallest Move it up an inch or so from 
1 part of your torso, . tems Ne the waist, and assess the overall 
tie a piece of ribbon | look. Keep raising the scrap in 


around your body. Sit down 


small increments, assessing the 
and adjust the ribbon so that 


look each time. 


it’s snug enough to fit the 

smallest part of your torso Pin toy Look for a pleasing propor- 

but not so tight that it digs we tion between your upper body 

into your flesh. and the pant or skirt. Playing 

Sone! around with the scrap, you'll 
Mark the di discover that some heights 
? ribbon at , make the upper body appear 

center front, too short or make the bust ap- 


center back, and at 


your sides. Remove cil Ye | . 
the ribbon, and nD easier to decide which heights 


pear too large. Sometimes, it’s 


measure the distance Ee don’t work. Once you've ruled 
between these marks OM. those out, you can concentrate 


to determine your oS on the remaining possibilities. 
front-waist arc and fe 


back-waist arc. When you’ve found the ideal 


height, mark it on your body 
with a piece of masking tape. 
3 Use these arc measurements to adjust the waist of your | , Then tie the ribbon back on 


pattern (which should be selected according to your hip your waist. Measure the dis- 


measurement). At the waist level indicated on the pattern, 
fold out any pleats or darts, and measure the distance between : 
center front and the side seam and center back and the side seam. AY masking tape. Adjust your 
Now compare these measurements to the measurements on your ay pattern so that the distance be- 
ribbon, and adjust the pattern to match the measurements from a he tween the finished edge of the 
your ribbon. Add the amount of wearing ease you've chosen. Most \d 
changes can be made at the side seam. 


tance between the ribbon and 


garment and the waist equals 
this measurement. 


SIZE UP YOUR SILHOUETTE 


Another element of overall proportion For pants, if the silhouette is wider than When you’ve found the ideal hem length, 
is the width of the pant leg or the circum- you'd like, try changing the width toa straight mark this level on your body with a piece of 
ference of the skirt hem. It’s important to or only slightly tapered leg. If you decide to masking tape. Then tie the ribbon back on 
take the shape of the pant leg and the taper or widen the leg even more, it’s impor- your waist, and measure between the ribbon 
hem level of skirts into account when you tant to change the inseam and outseam by and masking tape. Adjust your pattern so 
determine the waist level because the the same amount at the ankle. From the calf that the distance between the finished 
combination of the elements will impact up, it’s fine to reduce or increase the fullness edge of the garment and the waist equals 
the overall proportion. unevenly (on the inseam or the outseam). this measurement. 


www.threadsmagazine.com APRIL/MAY 2008 41 


42 


Facings are a must 


A facing is important for finishing off the top edge of a Hollywood-waisted garment and to give the garment proper 
support. To choose the best interfacing product for your project, see “Selecting the Best Interfacing” below. 








or sew-in product (a). Stitch on your 

facings. Trim and grade the seam 
allowances; clip them if necessary. Press | 
the seam allowances toward the facing; 
then understitch, and press the facing in 
place, favoring the facing so it cannot be 
seen from the right side of the garment (b). 


Then, attach 
the facing to 
the zipper. 


Slipstitch it to the 
zipper tape for 

side- or back-zipper 
entries. For a fly-front 
zipper, the upper 
edge of the facing 
must be attached to 
the fly facing where 
they meet. 


1 Interface the facing with a fusible a 





Facing 
(wrong side with interfacing) 












SELECTING THE BEST INTERFACING 


The best way to determine which interfacing to use is to experiment 

with a few test samples. To do so, take a piece of fashion fabric that’s 

large enough to assess the drape of the garment. Then, using several 

different interfacing products (either fusible or sew-in), apply them 
to smaller scraps of the fabric you’ Il be using as the facing fabric; 
this can be the same as the fashion fabric or a different one. This 

simulates the facing. Put one test facing behind the test garment 

fabric, and assess the structure. You want to find an interfacing that will 
prevent the waist from buckling; however, you don’t want it to appear significantly 


stiffer than the rest of the garment. 


TIP: The depth of the facing is a matter 
of personal preference, but | find it 
works best if the facing extends below 
the natural-waist area. If it ends at the 
waist, the garment tends to crease there and extended-waist patterns to try. 
when you sit. 


Here’s a list of some great Hollywood-waist 


Burda 8155 Vogue 2988 
Eva Dress T40-9016 Vogue 8367 
Vogue 8425 
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Designing with 
Hollywood waists 


The high Hollywood waist lends itself to a multitude of 
design opportunities. Here are a few ideas to jump-start 
your creativity. 





Garner attention with Apply a lacy insert 
loops and belts. to sweeten the look. 





Sew a shaped self-fabric Use multiple strands of self- 
belt into place. or contrasting fabric for a tie. 





Use faux belting to Adorn the waist with buttons. 
cinch the sides. 


Vogue 2988 
View D 





FY ee F i : | ae ; | " | | | 
Add flaps or folds Create an asymmetrical fold 
to the front or back. for cutting-edge style. 
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Uncomplicated 
lines team with 
fine sewing 
details ina 
1960s ensemble. 
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Revisit Retro Details 


A retro ensemble reminds us of the touches that make fine garments 
BY SUSAN KHALJE 


he basics of garment construction are just that—basic. 
It's straightforward and often predictable. But any good 
sewer will tell you that it’s the fine points that elevate 
the quality of any garment, whether it’s couture, ready- 
to-wear, or handmade. 
I came across an ensemble that struck me as an example of how 
even simple garments can offer a perfect canvas to which to apply 
several clever and well-thought-out techniques. 


44 THREADS 


A sewing colleague’s aunt was a fashion designer in the 1960s. 
She manufactured her clothes in Hong Kong and gave my friend 
this outfit as a high school graduation gift. Not surprisingly, the 
fabrics are silk, and the outfit consists of a straight skirt, a coat, 
and a sleeveless shift with a tie belt. 

Design-wise, these garments are straightforward, but they 
contain several details that add charm and style, and reflect the 
overall care with which they were made. I was inspired by the 


attention to detail and the clever solutions that the 
keen eye and deft skill of this designer offered. More 
than forty years later, her style is still compelling. 


The coat reinvents folds and pleats 

The fabric is wonderfully heavy shantung—firm 

enough to work well without any underlining. Darts 

at the bust, neck, and shoulder shape the coat. The 

undercollar is cut on the bias. The topstitching is 

fine and even, and as one might expect, the coat is After more than 


interfaced along the center fronts. Hand-crocheted forty years, the 
flawless tailoring 
in this coat is still 

fresh with details. 


swing tacks join the lining to the coat, but beyond 
these expected elements of construction, there are a 
few clever touches. 

The center-back seam is a case in point. I always 
find vents to be a bit awkward—a simple split in the 
seam doesn't offer much in the way of design—and 
the edges often splay. A short row of diagonal stitch- 
ing that typically secures the underlap isn't always 
attractive, but something is needed to do the job. 

On this coat, the right side was lapped over the left 
side along the center-back seam and topstitched. 
This visual interest was produced by 
first extending both the right and left 
center-back pattern pieces at the 
seam. When lapped, the added = 
fabric looks like a pleat down the =>) 
back and balances the weight of f 
the fabrics. The topstitching that ‘ 
holds the two back pieces together 
stops about 9 inches from the hem; 
but another topstitching row contin- 
ues through only the top layer, picking up 
the line to the hem allowance. It appears 
as a single row of stitching from the top : ——— 
of the coat to the hemline. , 

The four mother of pearl buttons are 
large and flat—about 1% inch wide 
with two oversized holes. They were 
attached in multiple steps: First, a short 
bias-cut fabric tube was pulled through 
the holes. Next, the ends were sewn together 
on the underside to form a shank. ‘Then the shank 
was wrapped with thread and stitched to the coat. 

As you can see above, this creates a thick shank. 

Again, the coat cleverly addresses that issue with its 
bound-buttonhole variation. The lips of the bound - 
buttonhole were diagonally set to provide space for 

the thick shank. When buttoned, the buttons lie 

flat—without distorting the lips at all. 
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The straight skirt uses subtle shaping 
Made of the same heavy shantung as the coat, 
the skirt sports wide seam allowances (nearly 
an inch), and a deep hem allowance (3 inches). 
To finish the deep hem, you simply turn the raw 
edge of the fabric under and hand-stitch it into 
place. That gives weight and support to the bot- 
tom of the skirt. 

One important pattern-making detail is 
noteworthy here—something typically found 
in French garments. The side seams fall about 1 
centimeter to the back on each side. 

This small touch makes the side seams invis- 
ible when the garment is viewed head-on. To 
copy this pattern subtlety, make your front 
pattern piece a little wider (about 2 centime- 
ters) and the back pieces similarly narrower. 
Make this adjustment at the side seams. This 
is a subtle, effective pattern manipulation that 
demonstrates the aesthetic appeal of clever 
seam placement. 

The zipper was sewn by hand (with a lapped 
application). Although the waistband was 
topstitched into place, machine-stitching the 
zipper would have marred the back of the skirt. 


Piping, cording, and Chinese knots 

accent the shift 

The shantung fabric of the shift and its tie belt 
are, understandably, lighter in weight than that 
of the jacket and skirt. The center-front band 
of the striped fabric was bias cut and stabilized 
on the wrong side with a strip of on-grain cot- 
ton fabric. The bound buttonholes (the regular 
kind, this time) are worked vertically, and 
fabric-covered buttons close the shift. 

The tiny piping (“%e inch in finished width) 
around the armholes caught my eye. The pip- 
ing is filled with a tiny, firm cord—perle no. 8 
cotton. The treatment shapes and defines an 
armhole seam that could otherwise gape or 
stretch out of shape. The piping controls any 
distortion and adds a delicate visual touch. The 
lining is machine-stitched right up to the inside 
edge, hiding all of the raw edges. 

A lightly padded simple tie keeps its round 
shape. And of course, knotted Chinese-ball 
buttons dangle from the ends of the ties. 


Susan Khalje is a Threads contributing editor. 
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The wide seam allowances 
and hem add 
weight and support. 





A hand-sewn zipper 
keeps the skirt refined. 





Vertical bound buttonholes 
harmonize with the covered buttons. 


A no. 8 perle cotton 
was the cording for this fine piping. 












Photos: Sloan Howard 


Padded cord ties better knots 


Making cords is easy, but here’s a trick to make them better, softer, and easier to tie 
into Chinese ball buttons, as shown on dress belt. 


FLUFF THE CORD 

A cord filler often produces a stiff cord that has too much body for a tie belt. Self-filled cording 
can also not give you the effect you want. You want a cord filled with something that keeps it 
soft but also supports it enough to stay round. 





With right sides 
? together, laya 

1-inch-wide strip 
of soft batting (we 
used Hobbs Heirloom 


premium wool batting 
1 Fora’%-inch-diameter here) under the folded 


A Fast-turn 





cord, cut a 1/%-inch-wide fabric (a). Stitch through all three layers % inch from the fold (b). 
bias strip. If needed, Use a Fast-Turn or bodkin to turn the tube right-side out (c). 
piece strips on grain. 


MOLD THE KNOT 


The real success in making a perfect Chinese knot isn’t in how it’s tied but in how it’s shaped. 


Mold the 
knot into 
shape. 


Gently coax the 
cord from the 
center out to 
tighten the knot, 
but keep it flat. 
Before it’s too 

1 Follow the arrows above with your snug, start pulling 





batting-filled cord. Keep theseam onthe _ the outer edges tighter until they start curling 
wrong side as much as possible. under to shape the ball. 


The knot 
shown is 
perfectly 


balanced 
because it was 
sewn to the 
end of the cord 
and not tied on 
the end of the 
cord. To do this, 
trim the ends of your knot. Then insert one 
cord end and the ends of your knot into the A Center the cord end, and hand-stitch 





back of each Chinese knot. with invisible stitches to hold everything 
together. The soft cord flattens when 
you're making the knot, which makes it much 
rounder than a ball made with stiffer cords. 
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A hand-sewn lining 
isn’t difficult to add, 
and it can provide 
hidden benefits such 
as a secret pocket. 
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HOT 
Pocket 


In a few extra minutes, you can make 
a smooth jacket lining with a 
handsome hidden breast pocket 
BY KENNETH D. KING 


hen youre tailoring, lining is 
important as both a construc- 
tion step and finishing process. 


It can be a source of pride in both the way 
it looks and in its function. The lining 
method I show here is uncomplicated, 

and although it is hand sewn, it offers a 
great return for the effort. And as an added 
benefit, this version has a hidden pocket to 
stump pickpockets. 

Use this technique after you have con- 
structed your jacket and are ready for the 
lining. 'm demonstrating on a man’s 
jacket, but this method works equally well 
for tailoring and lining women’s apparel. 
I'm sure youll enjoy the results. 


Prepare your jacket 
Before you move on to the lining, interface 
the necessary sections, sew the seams, apply 


or insert pockets, fit your shoulder pads, 
and attach facings. 

Assembling your lining is a simple matter 
of getting your pieces together. Pin and sew 
the long side and princess seams first; next 
sew the sleeves, center-back seam, front 
panels, and side seams. Press the seams 
open and the cuff edges under. Ease-stitch 
the sleeve caps, and set the sleeves into the 
lining. Then sew the piping continuously 
all the way around the seam that joins 
the lining to the facing and the neck area. 
Begin and end this piping 1% inch up from 
the cut edges of the hem to fold under later 
to finish. Follow the steps below to adda 
hidden pocket before you sew your lining 
into your jacket. 


Contributing editor Kenneth D. King is a 
professor at FE. I. T. in New York City. 





This is the first installment of a four-part tailoring series by Kenneth D. King. 























— a 


www.threadsmagazine.com 


APRIL/MAY 2008 























49 


Add a hidden pocket 


This hidden pocket is invisible when not in use. It’s easy to make, install, and replace—if you ever have to reline the jacket. 


Pocket 
stay 


Pocket 


o 


First, use the drawing above as a 
guide. Cut a pocket pattern to fit 
your jacket and lining. 


TIP: lf the pocket isn’t wide 
enough to reach to the nearest 
seam, you can make a pocket 
stay by cutting a piece of 
organza, stitching it to the 
pocket edge and the nearest 
seam allowance. 
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C 
Place the pocket front on the right side of the lining Use a zipper foot to 
over the piping. Match notches A and B, and pin it stitch between points 


in place. 





A and B. With the needle to the left of the zipper foot, sew from the piping on the 
between points A and B. Clip to the seamline at point Bonthe _ pocket back. This will 


pocket back. 





Between points A and B on the front 
pocket piece, press the seam allowance 
under. This prepares the edge to join the 
back pocket piece. 





Place the pocket back over the pocket 





A and B. Clip to the 
seamline at point B. 











Remove 
_ the rattail. 


Remove the rattail fill 


eliminate any bulk. 


front, matching points A and B. Keep the 
pocket-back piping about % inch behind 
the piping on the lining. (This causes a 
mismatch of the seam allowances later.) 


Photos; (p. 48) Jack Deutsch, stylist: Jessica Saal; all others, Kenneth D. King. Illustrations: David Rohm 
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Pin the rest of the pocket together from point A to point 
C along the outer edge. Sew, following the direction of the 
arrows. Then close the rest of the pocket by sewing from point 


B to point C. As | mentioned before, expect a mismatch because Keep the two pipings at point B parallel—not overlapping. This keeps 
of the positioning of the pocket opening at A and B. the packet smooth. 








Lay the seam allowances together below point B. Match the Press all seam allowances towards the pocket. Topstitch the seam 
rest of the seam allowances from point B to C, and with the allowances down through the pocket. 

needle to the left of the presser foot, sew from point B to point 

C through all of the lining layers. Trim the pocket opening seam 

allowances to % inch wide. 


Press back 
underlining. 


Bar tacksiat=<i fas 
o™p-and.B 2 = bu : 





Make machine bar tacks at points A and 


Pin and stitch the pocket to the nearest seam 
B. They will take the stress atthe ends of __ lining and into its final position. Then allowance. Or mark a pocket stay to hold the 
the pocket. secure its position. pocket, as illustrated at far left on p. 50. 
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Sew in the lining by hand 


Installing a lining by hand sounds like a lot more work than it actually is. Installing the piping along the seams 
that join the lining to the facing hides the hand stitches while giving the lining a more an attractive appearance. 
The rest of the hand stitches are easily hidden by the order of construction | explain here. 


BEGIN AT THE HEM 


Smooth the lining up into the body of the jacket. The fold that 





edges with right sides together, matching the seams and occurs at the hem—a “jump” pleat—is slightly below the row of 
center back. Sew the lining to the hem of the jacket with a running stitches. It gives some ease to the lower edge of the lining, 
running stitch. Stitch % inch down from the cut edge. so if the lining shrinks over time, it won't pull under the bottom edge 
of the jacket. 
MOVE TO THE ARMHOLE 





Sew the lining-armhole seam allowances to the jacket- Turn the lining sleeve out, pin, and then close to the 
armhole seam allowances. The black line in the photo seamline. Loosely sew the seam allowances together. 
represents where this stitching goes: start at one edge of the Be sure to carefully match the seams on the jacket body 
shoulder pad, go under the arm, and end at the other edge of with seams on the lining; otherwise, the garment will 
the shoulder pad. not hang properly. End at the shoulder pad. Then push 


the lining sleeve into the jacket sleeve. 


Note: The purpose of sewing the seam allowances together here is twofold. First, it ensures that all of the seam 
allowances naturally fall into the sleeve, and that enhances the look of the sleeve. Second, it secures the lining inside 
the jacket, so it doesn’t migrate and shift around when you wear it. 
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TURN THE CUFF ALIGN THE BACK 
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Pin the folded edge of the lining sleeve to the Line up the lining’s center back with the collar 
jacket cuff. Then slipstitch the folded edge of the center back with wrong sides together. Pin the 
lining sleeve to the jacket cuff. lining to the facings. Start on the side without 


When putting the needle 
through the piping, make 
sure that the needle runs 
just above the line of 
machine stitching. When 


FINAL TOUCHES the stitch is pulled closed, 
it disappears. 


the pocket. Pin and thread-baste the lining in 
place, and then check the fit. Pin and the stitch it 
in place. The hand stitch here is a slipstitch. 


Before | hand-stitch the lining, | like to check the fit by putting the jacket on a dress form. Sometimes, if you 
aren't careful, you can end up easing the jacket onto the lining. This shows up when you check fit: the jacket will 
curl under in front. The solution is to loosen it and let the facing relax. Then pin, and baste again. Checking the 
fit at this stage can save you work later. Once you've finished, pin the rest of the lining to the facing. Then baste, 
check the fit, and hand-sew it in place. 














PIPING WITH RATTAIL CORD 


Use rattail cord as a filler for your piping to produce 


a thin, smooth, even result. 


e Buy rattail cord at the fabric or craft store. 

e Make the cord long enough to surround your 
lining with about 18 inches extra. 

e Fold matching or contrasting bias-cut strips of 
lining fabric over the rattail. 

e When you enclose the cord, use your zipper 


presser foot to stitch close to the cord. 
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Try these tools and techniques 
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for making and applying a 
good edge with bias tape 


BY JANET MANNING 


ut a strip from any woven 

fabric on a 45-degree angle 

to the straight grain, and 
you get a bias strip that doesn't 
ravel, has a slight stretch, and 
molds easily to a curve. If it’s a 
handsome fabric, it’s always a 
treasure to find it working inside 
your garment. Bias strips can 
cover, trim, embellish, finish, or 
reinforce many facets of your 
sewing. Use them to make spa- 
ghetti straps, button loops, and 
piping. You can also use them to 
bind seam allowances or edges. 

When used as a binding, 

bias strips offer a simple solu- 
tion for finishing straight and 
curved edges. If a facing isn't 
desirable—either because your 
fabric is too bulky (like a quilt), 
too sheer (like silk organza or 
chiffon), or simply because you 
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don't have enough fabric to cut a 
facing—put a binding to work. 
When bias strips are folded, 
theyre often called bias tape. 
You can buy bias tape—flat or 
folded—at sewing-supply stores, 
but for tape that matches your 
project perfectly in color and hand, 
you need to make your own. 
Heres an armchair tour of the 
tools youll need, what they do, 
how they work, and a few extra 
methods for working with bias 
bindings. Have fun with these 
tools and techniques. You can 
open many design opportunities 
for your projects by “outlining” 
your edges in bias binding. 


Janet Manning owns Decades 
of Style (DecadesofStyle.com), 
a vintage-pattern company in 

Berkeley, California. 








What are those folds? 


The “fold” terminology surrounding bias tape is slightly confusing. Here’s an explanation. 


HALF FOLD SINGLE FOLD DOUBLE FOLD 
A half fold is one lengthwise fold down A single fold is actually two folds. Each long A double fold starts as a single-fold strip. It’s 


the center. The raw edges are exposed. edge is folded % inch to the center on the then folded in half or often slightly longer 


wrong side. on the underside. 


Wrong side 


Raw edge 


Wrong side Raw edge 





Try three ways to sew a binding 


The fold in the tape establishes the method you use to sew the binding. 











USE SINGLE-FOLD TAPE FOR USE DOUBLE-FOLD TAPE 
HEAVIER BINDINGS FOR LIGHTWEIGHT OR 
USE HALF-FOLD TAPE With right sides together, SHEER BINDINGS 
FOR A FRENCH BINDING 1 align one raw tape edge to With the garment right-side 
Align all three raw edges on the edge to be bound. Stitch 1 up, slide the raw edge into 
1 the right side. Stitch 4 of the along the fold line. the double-fold tape. Let the 


folded-tape width away from raw edge touch the fold. 
the raw edges. 
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Photos: Sloan Howard 





Turn the tape to the wrong 
) st Fold the raw edge 


under, and slipstitch over 


Wrap the folded edge to previous stitching. Stitch along the inside edge 
? the wrong side. Cover the NOTE: Account for the finished ? of the binding. This catches 

previous stitch line, and width of your tape when you the underlayer at the same 
slipstitch along the fold. pre-trim your garment edge. time, but the stitches show. 
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Get the right tools 


There are special tools for making and sewing bias 
strips. Many of them are found in the quilting section 
of fabric stores. 


FOLD & PRESS YOUR OWN TAPE 

Clover and Dritz bias-tape makers turn flat bias strips 
into perfect, single-fold bias tapes. They come in five sizes 
that make tape from % to 2 inches wide. Insert a bias strip 
through the metal funnel shape, pin the strip end to your 
ironing board, pull the tape maker down the strip, and 
follow with your iron for a lovely, folded, and evenly 
pressed tape. 

Clover’s fusible bias tape maker has a channel that feeds 
the fusible web you apply with the iron as you pull the strip 
through the maker for a fusible tape. It makes %-, %-, 4-, %-, 
and 1-inch-wide, single-fold fusible bias tape. 


TIP: Cut bias strips from 
oddly shaped, leftover 
fabric. These come in handy 
for spur-of-the-moment 
needs and always add a 
great touch to your sewing. 


Generic foot 
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Vintage foot 





To fold the strip, pull the tape maker. 


The channel dispenses adhesive and folds 
the bias strip. 





A BINDING PRESSER FOOT MAKES EASY WORK 
Depending on its style, your foot can guide pre-folded 
bias tape through a scroll and simultaneously feed 
the raw edge you are binding into the fold. Or fold 
and wrap a flat bias strip around an edge. Vintage 
versions even sew multiple strips at once for layered 
piping effects. 


There are three ways to get a binding 
presser foot. You can ask your dealer 
or shop online for a brand-specific 
foot for your machine. You can buy a 
generic binding foot (A) that works 
with many machines. Or check your 
relatives’ attics. Sewing machines used 
to come with amazing bias-binding 
feet (B). Dig out that old machine just 
to use its foot. 


Recruit some 
old favorites 


These multiuse notions are probably already in 
your collection. Put them to use for making and 
sewing bindings. 


Turn to your rotary cutter and cutting mat for 
A the fastest and easiest way to cut bias strips. 
Cutting mats have grids printed on them 
with 45-degree bias lines clearly marked. Cork-backed, 
metal, art rulers are less likely to slip and get nicked by 
the blade, but a suction handle is another way to hold 
a straight edge safely secure while you cut. 


Clover’s Mini Iron is ideal for pre-shaping 

bias tape to a curve. The Mini lron’s small 

size gives better control around tight curves 
and narrow strips. And you're less likely to burn your 
fingers or damage your project. Place the center fold 
of the bias along the edge you are about to bind, and 
mold the bias tape into its shape with your iron. 


Spray starch and silk organza offer almost 
C invisible support when needed. Stabilize the 
edge of soft fabrics with spray starch before 
you bind. Test a scrap of your fabric to make sure that 
the starch doesn’t damage your project. Starching 
works with soft bias tape as well and makes it easier 





to manage. You can also starch the tip of your bias 








strip to aid feeding it through a binding foot. 


Having tools that fuse is like 
D having a third hand. Steam-a-Seam 
allows you to hold a shape and 
secure it in place permanently or until 
you can stitch it properly. Fusible thread 
offers a short cut for basting 
that | describe on p. 58. 


Use an edgestitch foot to 





E guide even stitching. Wrap 
double-fold bias tape around 
the fabric’s raw edge, position the 
vertical guide along the inside fold, 





and set the needle position to catch 
the binding as you stitch a perfect and 
consistent distance from the edge. 
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Check out 
ready-made bias 


Pre-made packaged bias tape was once lim- 
ited to broadcloth in solid colors. Ready-made 
bias tapes and hand-dyed bias strips now give 
bias binding a new look. 





Imported from Japan, Captain 88 is a packaged 


bias tape in various styles. The 100-percent cot- 


ton ikats come in beautiful colors and can take 


a hot iron. The chirimen tape looks like kimono 


silk but is colorfast polyester. Press the chirimen 


at a low temperature so you won't press out the 


wonderful crinkled texture. (Stone Mountain and 


Daughter Fabrics in Berkeley, California, carries 


the line.) 


Hanna ribbons from Artemis (ArtemisInc.com) 


are hand-dyed silk bias strips. They range from 


¥% to 2 inches wide and are available in a wide 


range of colors. Sold as ribbon, these beautiful 


strips also make fabulous binding and piping. 


Hanna ribbon 


TAKE AWAY THESE POINTERS FOR WORKING WITH BIAS STRIPS 


Don’t shy away from bias edges because of previous problems. These techniques can solve your troubles. 


TURN ANGLES INTO CURVES 
To simplify binding application, 
turn any angles on your pattern 


edges into curves. 


CUT OFF SEAM ALLOWANCES 
Be sure to cut off the seam and 


hem allowances on the edges 


you are binding. 


CUT WIDER STRIPS 

The fabric hand affects the 
finished bias tape. Soft fabrics 
such as silk charmeuse stretch 
a bit when pulled through a 


tape maker, and they become 


58 THREADS 


narrower. Instead of cutting 
your bias strip the usual four 
times the finished width, cut it 
six times the finished width. It 
always pays to experiment with 


your specific fabric first. 


INSERT THE RAW 
EDGE PROPERLY 


The tricky part of using a 
binding foot is getting the raw 
fabric edge properly inserted 
into the foot. To get started, 
make a few stitches on the bias 
tape before you feed it through 
the foot. 


STABILIZE FLIMSY EDGES 
When you bind the edge 

of a soft, floaty fabric such 
as chiffon, stabilize the 
curved edges before you 
bind them. Cut a silk organza 
stabilizer about 1/2 inch wide 
and on grain to match the 
pattern curve. Baste the 
stabilizer to the wrong side 
of your curved edge. Next, 
apply the binding in the 
manner best suited to your 
fabric and project. Then 

trim away any stabilizer 


that shows. 


Captain 88 








THINK FIRST 

Before you start, decide how 
you want to manage the tails 
at the start and end of your 
binding. Sometimes, it changes 


your construction order. 


USE FUSIBLE BOBBIN THREAD 
Use fusible thread in your bobbin 
when sewing bias strips that will 
be wrapped around an edge. It 
allows you to fold and press the 
binding over the edge and to 
secure the binding by pressing it 
until you slipstitch it by hand or 
topstitch it by machine. 











Discover the secrets 


behind Cirque Productions 
BY MICHAELA MURPHY 


oure sitting in the dark, captivated by a 

sequence of thrilling performances that 

seem to defy both the laws of physics and the 
limits of the human body. And each costume is as 
much a part of the act as the performer himself. 
That's the experience of an audience member at 
one of Cirque Productions brilliant and whimsical 
shows. You find yourself wondering over and over, 


“How do they do that?” 
continued 


From headless dancers to enormous bird headdresses 
and contorting lizards in between. Costumes for each 
Cirque Productions act are designed for a perfect blend 
of form and function. 
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It all starts with a Dream (Studio) site while three others travel with touring 





Cirque Productions offers a unique blend productions. They re responsible for the 
of circus, performance art, and theatrics. creation and maintenance of (so far) more 
To meet the artistic demands of these than 5,000 original costumes. 
extravaganzas, the Cirque recently built Because Dream Studios is also where 
Dream Studios, a state-of-the-art produc- each show rehearses, designers and per- 
tion facility in Pompano, Florida. With formers are able to ensure that costume 
rehearsal, training, pre-production and design serves the extraordinary demands 
operation capabilities, the 20,000-square- of performance function. These costumes 
foot studio turns daydreams into reality. not only have to look fantastic, they also 
The person behind these daydreams is have to twist, bend, and flip for hundreds 
Cirques Artistic Director Neil Goldberg. of performances. After each performance 
He's know for his unconventional design the wardrobe department spends up to 
approach: He draws much of his design ten hours on repairs, cleaning, and mainte- 
inspiration from the mundane—be it a nance before the next show can begin. 
HOW DO YOU BECOME construction site he passed on his way to An incredible storeroom of more than 
A CIRCUS IMPRESARI QO? work, the aisles of a hardware store, or a 100,000 fabrics from all over the world fur- 
squirrel running in front of his car. With ther enhances production. Each performer 
Neil Goldberg grew up in| New York Dream Studios staff and facilities, Gold- has his or her own specially molded form 
City, and because his family was in berg has the resources that enable him to for the costumers to use for draping and fit- 
the textiles business, he has been bring his ideas to life—and his audience to __ ting as well as an individual file that details 
Fel Gl SVE SINCE IS ES Se: their feet. special performance needs. Being just a few 


years old. His passion for theater 


feet away during rehearsals allows designers 
led him to pursue a degree in scenic 


Design for function and fantasy to watch an act and duly craft costumes that 
SSSA co ALU Tr airerel) ete) BISICUte An imagination such as Goldberg’s places __ reflect the drama of the performance. 
ye edie yall CUO patie ae formidable demands on his production It can take as long as six months to 
pout CencUs Uy eeUoulcestb mms ane team and facility. The studio has a staff produce new costumes for a show. The 
learning about fabric manufacturing. of more than 150, including a full-service process begins with design meetings in 
Ete nure iret Cex unc us tty, wardrobe-design and -manufacturing which sketches, swatches, and innovative 
Bemec Mim toe nis Text Bip move: department. Six seamstresses work on construction materials are discussed. 


Combining his love for the theater 
with his considerable knowledge 
of what fabric can do, he founded 
Parties By Neil, Entertainment Etc., 
The Zanadu Dance Company, and 
Creative Cloth Designs. Goldberg’s 
career took off, and in 1993, he 
created Cirque Productions—a home 
base where he can produce anything 
he can imagine. 

Goldberg needs this kind of creative 
resource, as he is constantly inventing 
new ideas for future shows as well as 


continued >>> 
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innovative improvements on existing 
productions. His tireless commitment 
to wowing his audiences has paid >=" i ES L eta Ss 
off: With twelve original shows te on i = a os i 
performing worldwide and a current — : 
national tour delighting audiences 
all over the United States, Cirque 
Productions is thriving. 






- a ! = More than 100,000 fabrics in every color and pattern 
~~ oy - imaginable from all over the world line the shelves at 

— ~- Dream Studios. Costumes are sewn both on site and on 
"aj the road by nine seamstresses. And, the show cannot go 
on until costumes or costume repairs are complete. 
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Dream Studios is packed with more than 5,000 costume creations. But these 
outfits wouldn't be complete without headpieces. From hats and wigs to entire 
sculptured heads, they bring the costumes to life. 
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Innovative construction defines the original costumes of Cirque Productions. Designers and 
performers work together to create costumes that will suit each act. 


How do you make a giant slinky? 
Often, it’s the source material that serves 
as a springboard for a future act. Gold- 
berg was en route to a design meeting 
when he happened to spy a giant flexible 
duct at a construction site. A few minutes 
later, he was working with his design 
team to figure out how to incorporate 
the huge metallic duct into a functional 
costume and performance. 

Because this industrial-sized tub- 
ing was available only commercially, 
Goldberg had to order a large quan- 
tity of it. He removed the insulation, 
reinforced the metal framework, and 


covered the entire mass in fabric. The 
effect was incredible: Goldberg had built 
a giant slinky. Now, Cirque’s unique col- 
laboration between design team and 
performer came into play, as Goldberg 
worked with performers to develop an 
act that fully exploited the capabilities 
of his creation. The result: “Sculptural 
Slinkies’—an astounding marriage of 
performance and design you have to 
see to believe. 


Fabric innovations 
The company’s can-do spirit is bolstered 
by Goldberg's tenacity. Because of unique 


INSPIRATION FROM UNEXPECTED PLACES 


When asked what his favorite source of inspiration is, Goldberg answers without hesitation: 


home-improvement stores. We’ve all walked up and down those same aisles, but where we 


see nails, tubing, and pneumatic hammers, what does Goldberg see? 


FLEXIBLE DUCT TUBING 

“| have used this smaller-scale duct 
to amazing effect as arm pieces. It 
has the right kind of flex, is very 
durable, and really looks terrific once 
fabric has been used to cover it. This 
kind of tubing can also be used as 

an exaggerated trim or piping for a 


huge costume.” 
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WINDOW SCREENING 
“Absolutely indispensable 
when it comes to molding 
designs—after I’ve molded 
it into the shape that | want, 
| cover it with fabric. I’ve 
made entire costumes as 
well as just embellishments 


this way.” 


DOOR KNOBS 

“1 love them and use them 
all the time as bigger- 
than-life buttons and as 
accessories such as earrings 


to accent a headpiece.” 


performance requirements, some spec- 
tacular fabrics are simply not suitable for 
costumes, but he's unwilling to sacrifice 
the visual for the functional. Instead, he 
invents ways to transform one fabric into 
another. With dyes, appliqué, or stitch- 
ing, he can make flexible Lycra look like 
a nubby woolen or a soft breezy silk. 
One of Goldberg’s most striking inno- 
vations was a series of specially dyed 
costumes. They glow magically under 
ultraviolet light, transforming the stage 
into a dreamscape. The performers 
seem to hang in midair. 

Goldberg is one of those rare individu- 
als who have truly earned the moniker 
of theatrical impresario—he really does 
it all. Each Cirque Productions show 
is conceived, written, directed and 
designed by him. After a long day of 
bringing the latest Cirque fantasy to life, 
Goldberg likes to retire to the costume 
department, where he'll unwind by 
making a fabulous headpiece or experi- 
ment with some outrageous doodad he 
picked up at a hardware store. “It’s how 
I relax,’ he says. “I live to make the seem- 
ingly impossible come to life. That’s what 
I love to do.’ 


Michaela Murphy has sewn for some of 
New York Citys top costume shops, theater 
companies, and designers. 


ALUMINUM WIRE 


“This stuff is great when 


sewn into hems to form 
shapes—any shapes. It 
is easy to maintain and 


relatively easy to use.” 





Photos: Carol Rosigg 


Keep your Threads back issues 
looking brand new. 


Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in 
gold, each case holds more than a year’s 
worth of Threads. Only $8.95 ($24.95 for 3, 


$49.95 for 6). 
Add $1.50 per case for P&H. Outside the U.S., add $3.50 each 
(U.S. funds only). CT residents add 6% sales tax. 





To place an order using your credit card, 
call 1-800-888-8286 or send your 
order and payment to: Taunton Direct, Inc., 
P.O. Box 5507, Newtown, CT 06470-5507 





... EVERYTHING YOU NEED 
TO DO THE JOB ! 





CALL FOR FREE CATALOG 
1 800 SEW TRUE (739-8783) 


VISIT OUR WEBSITE 
www.sewtrue.com 


PROFESSIONAL QUALITY SEWING SUPPLIES 
READER SERVICE NO. 24 
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THE CLOTH MERCHANTS 
D eC ] \ a 'G Tulsa, Oklahoma 
(918) 760-7965 or 269-4342 


> ioe merchants @ swbell.net 


Stibch UPA SKIPG emsmesyrone 


Eugene, Oregon 


BUTTONS ‘N’ BOLTS (541) 345-7221 
Heal neabeces www.27streetfabrics.com 
www.buttonsnboltsfabrics.com JOSEPHINE’S DRY GOODS 

w XO grow Portland, Oregon 
BETTY’S FABRICS ° (503) 224-4202 
Santa Maria, California www.josephinesdrygoods.com 


(805) 922-2181 


bettysfabrics @ aol.com THE FABRIC PLACE 


Pittsburgh, Pennsylvania 
(412) 341-8868 
fax (412) 341-8650 


F & S FABRICS 
Los Angeles, California 
(310) 475-1637 


www.FANDSFABRICS.COM THE GRAPEVINE COLLECTION 


; 817) 514-6061 
LaJolla (San Diego area), California ( : 
(858) : aa : www.sewitup.com 


www.janesfabrique.com FASHION AFFAIR 





STONEMOUNTAIN and Salt Lake City, Utah 
DAUGHTER FABRICS | (601) 486-7600 
Berkeley (San Francisco area), California fashionatfair@ msn.com 
(866) 4SEW-FUN 
www.stonemountainfabric.com THREADNEEDLE FABRICS 
a) <0 your Essex Junction (Burlington area), Vermont 
ELFRIEDE’S FINE FABRICS *° 802-876-2000 
Boulder, Colorado www.threadneedlefabrics.com 
303-447-0132 
elfriedesfinefabrics.com CURRAN DESIGNER FABRICS 
w XO ror? McLean (Washington D.C. area), Virginia 
TEXTILE-O-PHILE “ (703) 556-9292 
Colorado Springs, Colorado www.currandesignersfabrics.com 
(719) 473-1818 
www.textileophile.com LES FABRIQUES 
Charlottesville, Virginia 
FABRIC GALLERY 877-255-4899 
Williamston (Lansing area), Michigan email: lfabriques @ aol.com 
(517) 655-4573 
www.fabricgallery.net NANCY’S SEWING BASKET 
Seattle, Washington 
GINNY’S FINE FABRICS (800) 443-2964 
and SUPPORT GROUP www.nancyssewingbasket.com 


Rochester, Minnesota 
(507) 285-9134 


www.ginnysfinefabrics.com In Canada: 


ESTEE’S FABRICS 
Edmonton, Alberta 
(780) 436-7533 
www.esteesfabrics.com 


TREADLE YARD GOODS 
St. Paul, Minnesota 

(651) 698-9690 
treadleyardgoods @ earthlink.net 





KAPLAN’S FABRICS GALA FABRICS 
Kansas City, Missouri Vancouver and Victoria 
(816) 531-4818 British Columbia 
www.kaplansfabrics.com 250-389-1312 


www.galafabrics.com 
SEW IT SEAMS 
St. Louis, Missouri 
314-822-1213 
www.Sewitseamsllc.com 


OAKVILLE SEWING CENTRE 
Oakville (Toronto area) Ontario 

(905) 844-2782 
www.oakvillesewing.com 





approved stores 


WAECHTER’S SILK SHOP 


uae WG cary help You 


www.waechters.com 


mamas = Make SOMshiNg 
Creates DEAULICUL £ 
BANASCH’S FABRICS 4/{a%f, f inet: sbricShores, corm 


Cincinnati, Ohio 
(513) 731-5757 It’s hip to shop locally - Support your independent shop owners! 
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BY AENNETH D. KING 
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Add the finishing touches by hand a 
n Threads no.135, I showed how to sew my favorite hand ghia) bomptecere 
soe, , Leaks Bi 1 o_o 
stitches. This time, I'll show you how to put hand stitching = o=4 4 heer shia ah 
to work on invisible hems for unlined and lined garments : Hy sapety beet sare é 
and how to sew a French tack or button loop. I also demon- y aitsisinen: seas fo yiepeaciteia | ‘4d 
strate how to make a perfect thread chain and the proper | tie : | el ch age 
way to attach a snap or hook-and-eye closure. To make it fate pecaartanssns ig) fg Hitt. ai 
Teneats easier for you to see the stitches in the photos, I used button- tit | bene | sl sci ss sais 
soe hole-twist thread in the samples. See sett 
Contributing editor Kenneth D. King is a fashion designer and a 
professor at E.T. in New York City. 


= Photos: Kenneth D. King - 
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Invisible hems 


Everyone wants a hem that holds 
securely with nary a dimple or thread 

in sight. Here, | show you how to sew a 
hem that is handsome on both sides for 
unlined garments. Then, for lined jackets 
and coats, an old tailor taught me how to 
pad a hem to make it smooth and 

almost invisible—even on hard-finished 
wools such as gabardine. 





UNLINED GARMENTS 


First, turn under and press the raw edge of 


the hem allowance. Otherwise, cover the 
raw edge with sew-on seam tape or hem- 


lace binding. The lace binding and seam tape 


give a flatter, less bulky appearance. Secure 
the thread to the hem allowance from the 
wrong side. Next, about % to % inch to the 


Traveling another % to % inch along 
the hem, take up a yarn from the hem 
allowance. Repeat stitching in this 
manner—back and forth from the hem 
allowance to the garment—around the 
hem until you've finished. Make the 
thread tension snug but not tight. If in 
doubt, having the thread a little slack will 


left, take up one yarn of the fabric, as shown. — Make this hem look better. 





With the thread through the wrong 
side of the hem allowance and padding, 
fold the body fabric along the proposed 
stitching line. Take up just one yarn of 
the body fabric with your needle. Pull the 
stitch closed. 


Secure the thread % inch from the raw 
edge of the hem allowance. Next, about 
% to % inch to the left, insert the needle 
through the hem allowance and the 
padding as shown. 





LINED JACKETS 

When hemming a tailored jacket, pad the 
hem with a bias strip of wool flannel, wool 
melton, or hymo. Fold the hem over the cut 
edge of the bias strip. This gives a soft fold to 
the hem and also evens out the tension of the 
hemming stitches, so they don't show from the 
right side. To make the work easier, you could 
thread-baste the hem and bias strip together. 
The dark fabric in these photos is wool melton. 
In the sample shown, the linen hem allowance 
is 14-inch deep, and the wool melton bias strip 
is 2 inches wide. 





Slightly above the last stitch, insert the 
needle back through the Melton and hem 
allowance. Pull the stitch closed with a light 
tension. Repeat the steps for the entire hem. 
The back of the work will look like this. 


This is how the finished work appears 
from the right side. Note how evenly 
the dark thread sinks into the fabric. 
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The proper 
way lO sew 
on asnap 
or hook 





Bring the thread up through Bring the needle up through the loop from the back, 


There is only one way to sew on one snap hole. Stitch into the and draw the thread away from the snap to pull the 
hooks or snaps properly—with a fabric and through the hole again, — loop closed. Make three or more of these stitches per 
buttonhole stitch. It doesn’t take any making a loop. hole. Let your eye determine the proper number, and be 
more time than the other ways, but it consistent for every hole of the snap. 


is stronger and looks sweet when it’s 
finished. When sewing delicate hooks 
or snaps, use a single strand of 
Mettler silk-finish cotton thread. 

For heavier hooks and snaps, a 
buttonhole-twist thread is good. 





When you've finished one hole, run the needle Here’s the beautifully finished snap—a 
to the next one, as shown above. Make a stitch much more polished application. Even if 
to create a loop, and then repeat the buttonhole yarn snaps show, they look great. 

stitches as before. 


French tack—button loop 


The French tack (aka “swing tack” or “thread bar”) is typically tack for making fine button loops, which | show here. The tack 
used to attach two garment sections while providing alimited |= works best with buttonhole-twist thread. Anything thinner 
range of motion. The tacks are used interchangeably with a looks skimpy and is hard to work with. 


thread chain (discussed on p. 67), but | always use the French 
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Use a pencil or dowel as a spacing device. First, Next, cover the threads with blanket Continue to sew blanket stitches 
secure the thread to the edge of the piece where stitches. Bring the needle up through until the entire thread loop is 

you want the loop. Loop the thread over the dowel, _ the loops of thread, and loop the working covered. Press the finished loop 
and stitch through the edge on the other side. thread under the needle point. Pull the with steam to “set” the stitches. This 
Repeat this step in reverse and back to get three stitch closed. French tack is sewn as a button loop. 


threads forming loops over the dowel. 
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Thread chain 


The thread chain serves many of the same functions __ inside dresses. And they’re used at the hems of full 
as the French tack, but it isn’t as fancy. They’re often = coats when the lining is hemmed separately from 
used for belt carriers on dresses and lingerie straps the coat. Here, I’m making a belt carrier. 





el et 


A thread chain is a basic crochet chain, but you don’t Reach in through the loop with your index finger 
use a crochet hook to make it. Secure the thread in and thumb, and grab the thread. Each loop forms a 
the fabric, and make a stitch that creates a loop. link in the chain. 











a ee ee 
Pecan eee es wera Mette Tees sce Re eet ees s . Tes Oa eric 
Pull the thread through the loop. That will make a Repeat this sequence of reaching in through the 
new loop. To close the first loop, pull the new loop. loop and pulling the thread until the chain forms. 


The size of the thread used determines its strength. 





When you get the desired length of chain, insert Finally, sew the free end of the chain through your 
the needle through the last loop. Pull the thread to fabric to finish the belt carrier. Secure the thread 
close, and secure the loop. tail on the wrong side of your fabric. 
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Fashion Is Art Applied 


A visit with Dominique Fallecker and her collection of Christian Lacroix couture 


t’s been a remarkable year for French designer 

Christian Lacroix: He's just celebrated the 

twentieth anniversary of his own fashion 
house, and a gorgeous exhibition of his gowns has 
opened at Paris's Musée de la Mode et du Textile. In 
it, he presents his vision of the history of fashion 
by showcasing a series of his exquisite creations 
against a backdrop of related garments from the 
museums vast archives. 


PASSIONATE DESIGNER, INSPIRED COLLECTOR 
Lacroix’s roots are in the southwest of France, and 
they are reflected in the vivid colors he uses and 
the symbolism he often incorporates. Beginning 
in the late 1980s, his designs included references 
to eighteenth-century regional French fashion, 
flamenco and bullfights, and often used heart and 
cross motifs. His characteristically flamboyant 
styles—executed in luxurious fabrics—presented 
a strong counterpoint to the minimalism so 
prevalent in the fashions of the time. 

To sense the depth of Christian Lacroix's devo- 
tion to his art, here are his own words from an 
interview some years ago in the French weekly 
magazine, Paris Match: 

“When it is done properly, haute couture is at 
once a state of mind, an intellectual and artistic 
choice, a social and political expression, an aes- 
thetic attitude, a commitment to effort and prog- 
ress, a Struggle against the banal and the mundane, 
a tool of communication; a means, if you will, of 
provoking thought, emotion, and desire: 

I cant think of Lacroix without thinking of my 
friend Dominique Fallecker, who to me represents 
the epitome of Parisian style and French chic. For- | 
merly a lawyer, she is the manager of the Parisian = th 


boutique La Petite Robe Noire (The Little Black fe 
Dress). A long-time collector of the creations of 66 Fa S h iO Nn IS al Pa mM e—wvit h 
her friend Christian Lacroix, Dominique wears his . 
designs exclusively. She not only knows the history yo U rse If Wit h ot h e (S-—d Nn d 
of the couture but also feels deeply the magic of 4 
no one knows who you are.?? 


fashion and its allure. 
Dominique and I chatted recently in Paris, and 





I was captivated by the fire and conviction with 
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which she spoke of fashion, life, and Lacroix. 

It’s clear that Dominique and Christian Lacroix 
share a passion for the couture and the ability to 
see—and feel—its many layers. 


Susan Khalje: In addition to your collection of 
Lacroix, youre in the business of selling fashion— 
so that’s serious—but I've heard you say that, to 
you, fashion is a game. 

Dominique Fallecker: Yes, that’s the most impor- 
tant thing about it: It is a game—wn jeu—and for 

a woman to be fashionable, it’s acting. That's what 
I love: to make what I want and to play, to amuse 
oneself and to act, too. This is an opportunity for 

a woman to choose her own way. I mean that she 
has to mix—not just the designer but mix new 
and old, fake and real jewels—to create her per- 
sonal best. Fashion without a womans personality 
is nothing. 

The magic in fashion is the meeting of the real 
woman and the real clothes—to make something 
stylish. A woman knows herself; it’s a question 
of feeling—of brain and heart. Fashion is art 
applied, and I think that a woman knows the 
designs she loves. 

You are making your own world. I love to wear a 
brocade coat in the morning. “This is for evening, 
one might think—how silly. If you are decent and 
clean, you can do what you want. This is like the 
label of your personality. I wear strong pieces 
from Lacroix, but I don't care if they are in bright 
colors and in incredible fabrics and if they are 
twinkling at noon. I can be a little over the top, 
but I am never ridiculous because I know what 
Iam doing. 

When I was a student, I was always in black. 
Black was the color I preferred. And now that 
I love Lacroix, I have a lot of black Lacroix. In 
the collections of Lacroix, there is always 
something black—I think of it as the bull in 


the middle of the bullfight—and this is important. 


In the Latin countries, black has tremendous 
meaning. This is a powerful color: All of the 
people who were the most powerful were 

in black. It’s the color of renunciation, and this 
is the ambiguity of it. At the same time, it’s a 
contradiction—that’s why black is fascinating. 
This is like a dress for a lawyer. You wear a 
black robe: You are defending your client, 

but you are at the same time, guarding your 
own opinion. 
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Even with references as diverse 
as bullfighting garb and the 
classic trench coat, Lacroix’s 
designs always reflect the 
designer's attention to both cut 
and surface embellishment. 
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EXPLORING DESIGN continued 
















































































SK: What was your first piece of Lacroix? 

DF: It was for my birthday—a present from my 
parents. It was a crystal cross with a black velvet 
ribbon. It was the beginning of Lacroix’s first haute 
couture collection in July of 1987. He opened his 
petite couture store in the spring of 1988 on Rue 
Faubourg St. Honoré. The first piece I got was the 
cross. It was terribly expensive—but voila—that 
was the beginning. 


SK: Why was Lacroix so revolutionary? 

DF: First, he was the son of nobody. He was not 
received. Yves St. Laurent was the young prince at 
Dior; Givenchy was the creation of Balenciaga. La- 
croix refused the easy path. When he made his first 
show, it was like a hurricane. He succeeded with 
his first collection; it was magic—a special world. 
He has his own roots, of course—Arles, the Cam- 
argue, Spain—always a mixture. He is not a simple 
man; he is a man of many contradictions. So these 
are powerful clothes. He also makes wonderful 
drawings and paintings. And his writing is like that 
of nobody else in fashion. He has many talents in 
many directions, but he is not a show-off. 


SK: Besides Lacroix, who are your favorite designers? 
DF: Madame Gres, and Cristobal Balenciaga. Gres 
could have been a sculptor; with her fabric, she 
was sculpting. She needed special fabrics, and they 
created them for her. And Balenciaga—I think he 
was searching for the purest cut he could make. 
Although he was 73, his last collection was not the 
collection of an old man. With its simplicity and 
its perfection of the shape, it was modern and so 
elegant. It was more than new, it was completely 
revolutionary. He could go no further. 


SK: How many Lacroix garments do you own? 
DF: I have no idea! I have accessories, too: jewelry, 
purses, sunglasses, and gloves. I don't own gowns 
because I have no use for them. Designers always 
have a muse; for example, Givenchy had Audrey 
Hepburn, St. Laurent had Lou Lou de la Falaise. 
Lacroix's wife is his muse. She is also petite and 

is his ideal woman; his proportions suit petite 
women. What I have, I wear, always—exclusively. 
Cest moi. It's me. 


Susan Khalje is a contributing editor. 
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, “A garment 
\ Is like armor; 
it’s the last 
gate against 
barbarism.?? 
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Lacroix is a master 

of every aspect 
of design: color, 
pattern, shape, 
and line. 


THE MUST-HAVE REFERENCE FOR EVERYONE WHO SEWS... 


SANDRA BETZINA 


FABRIC SAVVY 


Updated 


New Edition 
Get yours today! 


e 19 all-new fabrics 
¢ 100 new tips for 


added expertise 


Don’t miss this! 


Great kids fashion magazine 


with 40 trendy and fun-to-sew patterns! 
SIZES 0-15 years / 62-170 cm 


Also available! 
A beautiful, fresh and inspiring 
OTTOBRE woman 


magazine, sizes 34-52 


e Latest techniques for 
classic fabrics 


e All-new photos now 


4 Quick Resource Guide 10 
Guick Resource Guide 1 with pattern numbers 


Selecting wo Sewing Fabric 
e Easy-to-use lining chart 


e Convenient spiralbound 
format 


Plus two new features: 


__ ¢ Burn test for determining 
More Fabric Savvy, Sandra Betzina ~— fabric content 
Hardcover/ Enclosed Spiral 


Product #070745, $24.95 


Pattern No. 2007092 
5) Wholesale & Retail 


2 ee See details and over 
=») )90 other patterns online 
<<) www.ArtfulOfferings.com 


e Comprehensive stain 
removal guide 


Visit www.taunton.com/betzina today, 
or call toll free 800-888-8286 


The Taunton Press 


© 2004 The Taunton Press 


It’s Here! 


PatternMaster 
Boutique Version 4 
wale) are Wl lelioMrAte 
available as Upgrade 
for previous versions. 


For Hard to 
Reach Areas! 





e 5” length makes it easy to snip in 
hard to reach places 

e Ideal for cutting in machine hoops 

e Japanese stainless steel 


Ask For It 
Wherever Scissors 
Are Sold! 


www.havelssewing.com 


ail) fue erae Baeliyy 1 -800-638-4770 
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ometimes, it’s difficult to choose the winners. This 


year, Threads challenged members of the Association 





of Sewing and Design Professionals (ASDP), formerly 
the Professional Association of Custom Clothiers (PACC), to 
create garments inspired by art. The event took place at 
ASDP’s annual conference on October 13, 2007, in Denver, 
Colorado, and the finalists unveiled their work at the fash- 
ion show. The entries were so strong that it was hard for 
the judges—Judith Neukam, Claire Schaeffer, Katherine 
Rowald, and Suzanne S. Brown—to disqualify any from 


winning an award. 


Best Overall Award 


Inspired by the portrait of 
Mona Lisa del Giocondo 


Svetlana Shalumova 


Princeton Junction, New Jersey 


Utterly recognizable, Leonardo da Vinci’s Mona Lisa revo- 
lutionized the art world with its use of a facial expres- 

sion to invite viewers to ponder her thoughts and mood. 
The natural beauty of the landscape and the depth of 

the winding background of this portrait moved designer 
Svetlana Shalumova. She translated the landscape to silk 
chiffon by magically painting her version across the hem in 
Marabu paint imported from Europe. Her simple yet time- 
less ensemble incorporates silk taffeta and organza for the 
jacket and silk chiffon over taffeta for the dress to create 





a brilliant interpretation of her inspiration. In her words, 


A close-up view of the 
hand-painted landscape 
highlighting the flowers 
in the design. 


Svetlana’s gown was made in the spirit of “celebrating the 
femininity and delicateness of women.” The asymmetrically 
placed landscape draws the eyes upward to the face just 

as da Vinci’s work does. This creation would suit many chic 
occasions and important milestones in one’s life, perhaps 
even a wedding. 


Go to Artchive.com to view the original inspiration. 


72 THREADS 























Most Innovative Interpretation 
of the Inspiration ; 
ccuaniaiieccaniieg A 
Nude Descending the Staircase 2 


Patricia Robison 


Bellingham, Washington 


The idea of making a dress inspired by Marcel Duchamp’s 
painting Nude Descending a Staircase 2 amused four-time 
winner Patricia Robison. She imagined his work could be 
easily translated from an oil painting to a dress. Influenced 
by the transitional cubist method of designing, Patricia 
approached the layered dress by draping and piecing the 
fabrics. Although the skirt flows in triangular pieces, all of 
the fabrics are square shapes. Patricia serged heavy wool 
nylon thread around the fabric edges, crafting harsher out- 
lines to mimic Duchamp’s painting. She also added green 
and purple pastel fabrics, breaking up the monochromatic 
tones found in the original work. This dress sashayed down 
the runway, winning over the judges with its resemblance 
to the original inspiration. 


Go to Artchive.com to view 
the original inspiration. 


To show movement and 
volume, 16 yards of fabric 
was used to make this 
dramatic hemline. 
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Most Imaginative Use of 
Material and Design 


Inspired by the installation 
The Gates 


Janet White 


Wheat Ridge, Colorado 


Christo and Jeanne-Claude’s The Gates installation in Manhattan 
inspired this three-piece outfit. Janet White paired the orange silk 
dupioni fabric that matched the Gates color scheme with gray nylon 
spandex for the turtleneck and leggings. The subtle details and beauti- 
ful craftsmanship are noted in the edging of the long vest with twelve 
concentric rows of rattail-corded trapunto. Janet mitered the rows at 
each corner and again when single rat-tails emerged to form button 
loops. She envisions wearing her garment to a jazz club. 


Go to NYC.gov/html/TheGates to see the original inspiration. 


The linear trapunto form button loops. 





Photos: Sloan Howard 


Best Construction 


Inspired by the painting 
Peacocks on Central Shutter 


Cheryl Evans 


Highland, Maryland 


Cheryl Evans deeply admires the Arts and 
Crafts Movement of 1880 to 1910. She no- 
ticed peacock motifs as a prevalent theme 
in many tapestries and other decorative 

arts from that time. Victorians loved pea- 
cocks and even used tail feathers for hair 
ornaments, hats, and other accessories. 
Cheryl pictured a young girl at a lavish party 
in James Whistler’s Peacock Room for her 
dramatic interpretation. The dress has a 
corset-style bodice made of iridescent silk 
dupioni with a cascading skirt that is short 
in the front and sweeps down into a train in 
back. To re-create the tail of a peacock and 
evoke the “eyes,” Cheryl created an oversize 
lace godet with blue and orange Swarovski 
rhinestones. Cheryl merged two commercial 
patterns to make this gown and constructed 
it with impeccable craftsmanship, and that 
won her the best construction award. 


Go to Artchive.com to view 
the original inspiration. 


The rhinestones add a 
hint of contrast color 
to this beautifully 
crafted dress. 
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Audience Choice 


Inspired by the architecture of 
The Hamilton Building, Denver Art Museum 


Anita McGregor 


Centennial, Colorado 





This linear coat is inspired by the Denver Art 
Museum’s Hamilton Building designed by 
the innovative architect Daniel Libeskind. The 
beauty of the angles and perspectives from 
different vantage points mesmerized Anita 
McGregor with interesting lines and a struc- 
ture that soars sky-high. Anita’s fitted coat 
uses angles and grainlines purposely mixed 
up to re-create the ambience of the building. 
With Lurex yarn, she manipulated the grain 
on the wool coat during the patternmaking 
process and added couched threads, stain- 
less-steel beads, aluminum chain, bias-cut 
metallic crinkled silk, and other novelty 
threads and yarns. Anita’s interpretation of 
the Hamilton Building is also defined in the 
shape of the coat. The bold collar angle re- 
flects the building’s shapely wedges, while 
the center front panel stays on grain to 
replicate cubist style of the architecture. 


The Lurex threads 
and aluminum 
chains add an 
edgy look to this 
special coat. 









Go to Expansion.DenverArt.Museum.org 
to view the original inspiration. 


SEND US YOUR PHOTOS 


WHAT HAVE YOU BEEN SEWING? 
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The cloud skirt 


Tuck and tack organza fabric for a pouty confection 


f you adore special-occasion outfits that make a statement 

but don't like all the weight, stiff structure, and bling, this is 

the garment for you. It’s as light as air and simple to construct, 
following these directions. I'll show you how to make the pattern 
from a basic skirt pattern and how to create the marvelous texture 
that sets this skirt apart from the rest. 

The secret of this garment is that it’s really two skirts: a smooth 
inner skirt covered by a larger outer skirt, which is then tucked 
and stitched intermittently to the inner structure. It looks much 
more complicated to make than it really is—and you can sew this 

skirt in just a day. Opt for a crisp but lightweight fabric such as 
organza, dupioni (plain or iridescent), or taffeta. They will 
hold the folds well without dragging you down. In 
fact, youll feel like floating away in this billowy 
work of art. 


Susan Crane was a winning designer in 
the 2006 Professional Association of 
Custom Clothiers’ “Little Black 
Dress” challenge. 


4 


Speak volumes in a silk 
organza cloud skirt. It’s hard 
to believe that this weightless 
garment takes just a day to 
create, but the process is easy 
and intuitive. 


alee continued >>> 
7 = 
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Make the pattern, and cut out the skirt 


Begin your skirt with a basic, full-length, six-gore skirt pattern. For the inner skirt, cut out the pattern as is, using ahem 
allowance of 5 inch. If the pattern doesn’t include a waistband, cut one of any width you like—/, to 14 inch works well. 


For the outer skirt pattern, adjust the pattern as shown here; then use the new pattern to cut the outer skirt. 


Measure the finished length Cut each gore pattern in 
1 of each gore of the inner 3 half vertically and in thirds 
skirt vertically in the center horizontally. Lay the pieces 
of the gore. Double this length to on pattern paper, and spread 
determine the finished length of the them apart as shown to obtain 
outer-skirt gore. the finished dimensions you 


calculated in steps 1 and 2. True 
the seams, and add ahem 
allowance of % inch and seam 


? Measure the finished width 
allowances as needed. 


of each gore at its widest 

point. Multiply this width by 
1.33 to determine the width of the 
outer-skirt gore. 











Sew the inner and outer skirts 


Constructing the skirt is simple: just sew the two skirts separately, and then join them at the hem and waistline. 


5 Use French seams = =) ] With right sides 

1 to join the inner- 2 together and with a 

skirt gores. Leave - | %-inch seam allowance, 

an opening for a closure ” join the outer skirt gores. 
at the left side seam. Leave an opening at the left 
Staystitch the waistline side seam for a closure. Press 
if needed to prevent it the seam allowances open. 
from stretching. Hand-baste a horizontal line 
midway up each skirt. Insert a 
closure of your choice. 








vertical seams on the inner and outer skirts, and make two or 
three varying tucks at the hem edge of each outer-skirt gore, as 
shown in the photo at left. These tucks reduce the outer-skirt width 
to match the width of the inner skirt. Stitch the layers together, using 
a %-inch seam allowance. (If desired, attach horsehair braid inside the 
hemline for greater support. ) Trim the allowances, turn the skirt right- 
side out, press the hem edge, and understitch it. 


_ [= 3 With right sides together, join the skirts at the hem. Match the 





vertical seams. Tuck the waistline of the outer skirt until its width 

matches that of the inner skirt’s waistline. Sew the waistband to 
the skirt using any method you prefer. Add a hook-and-eye closure to 
fasten it. 


( Attach the waistband. First, pin the layers together, matching the 
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Photos: (p. 77) Jack Deutsch, stylist: Johanna Laracuente, hair and makeup: Christy McCabe using tarte cosmetics; all others, Scott Phillips. Illustrations: Rosann Berry 


Create texture with tucks 


To make the distinctive surface of this skirt, just tack the outer skirt to the inner one, distributing the extra 
fullness of the outer skirt so that it forms poufs and folds. 


ona hanger or 
dress form. Work =: 
from the outside. Align 
the inner and outer 
basting lines, and 
pin them temporarily 
in place. 


1 Hang the skirt a 


Start at the top 
? half of the front, 

and pin the inner ' 
and outer skirts together 
at random intervals. 
Adjust the pins until 
you get a pleasing 
arrangement of folds. 
As a guideline, try pinning 
every 3 to 5 inches. 
Remove and reposition * 
the basting-line pins . 
as needed to create an 
organic overall pattern. 


TIP: A continuous lap 
placket installed in each 
skirt layer separately 





and fastened with small, 
clear snaps makes a 
light, discreet closure. 








areas. Turn the skirt inside out, and take 

several hand stitches through both layers 
at each pin location. (We used contrast thread 
here for visibility.) 


A Repeat for the upper back, the lower 


3 Tack the skirts together at the pinned 





back, and finally the lower front. Remove 
the basting threads. 
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A rectangle inspired 
by a square 


A Russian painting sparks an ultra-changeable garment 








he “black square” wrap is a 

simple, primitively shaped 

garment inspired by the paint- 
ing Black Square by avant-garde 
Russian artist Kasimir Malevich. It 
was Malevich's best-known work — ys 
and marked the beginning of the : 
Suprematism movement. Malevich 
defined his style as “pure feeling” 
and self-expression. His works of art 
received strongly divided reactions. 

The response varied so drastically 
because the Black Square doesnt tell 
us anything in particular. Instead, it 
directs our attention to an infinite 
secret that is covered with absolute 
darkness. The painting is a great 
puzzle—as is life. Malevich was 
perhaps trying to suggest a feeling 
of confusion with his painting. 
The black square wrap has several 

Suprematist elements as well. The 
versatility and simplicity of its shape 


encourages self-expression through 
With the fold on one 
side and snaps across 
the shoulders, this isn’t a 
run-of-the-mill poncho. 


clothing. It allows the wearer to 
express her own feelings throughout 
the day, arranging it and draping it 
around her body as she chooses. ‘The 
wearer can be her own artist, using 
her own body as a blank canvas. 
Wear the wrap over a short pencil 





skirt or trousers, with leggings, as a pon- collar. By aligning the snaps with the 

cho, or over a simple body-hugging dress. | your shoulders, you convert the shawl 

I made it out of boiled wool, a fabric that into an elegant dress with a classy bateau 

needs little care to stayin stunning shape. __ neckline. The simple yet practical design 
The snaps on the shoulders and on lets you stay comfortable, warm, and 

one side of the cover-up allow you to well-dressed for a variety of occasions. 

join them in different ways to create 

several different looks. By opening all of Svetlana Shalumova is an award-winning 

the snaps, you transform the wrap into designer (see p. 72) and founder of Sivan 

a luxurious wool stole with an attractive Atelier (SivanAtelier.com). 
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Photos: (p. 80, bottom) Sloan Howard; all others, Jack Deutsch, stylist: Jessica Saal, hair and makeup: Alicia Kochis 









































Cut a rectangle, and make it snappy 


Use a long-wearing fabric that doesn’t ravel—such as melton or boiled wool or felt—and large sturdy snaps. 



















































































































































































































































































































































































15 in. 15 In. 8 in. 
e ® e e e e e e e e @ e e e e ® ® e e @ e e 
MF M F; 7M Fr M F M F M F M F M F M F M F MF 
| 11 in. slit 
Cutarectangle in. 
75% inches by 
38% inches. oF Me 
em Fe 
< @ = Me 
Whin. *" o . 
sa a = 38 in. 
Fold it in half 
F Me 
along the long 
Fe 
edges, and cut 
an 11-inch slit Ee si 
along the fold. .™ ie 
9 “in. 
76 in. 


Position the snaps as shown—2% inches apart and alternating the male (M) and female (F) halves. This makes the 


Snaps more secure and allows you to connect any two rows of snaps. Otherwise, you can run into the problem of 
wanting to connect two mismatched rows. 
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= Spectacular ikat 


82 





THREADS 


Master weavers dye threads and then weave 


patterns into cloth 


kat is an amazing fabric made 

by an intricate process in which 

the warp and/or weft threads 
are tie-dyed before they re woven into 
patterns, motifs, and designs. It’s dif- 
ficult to establish the origin of these 
intricate fabrics, but they're found in 
cultures all over the world, includ- 
ing South and Central America and 
Southeast and Central Asia. 

Ikats come in several variations, 
depending on which of the yarns 
are tie-dyed. The remarkable level 
of skill and craftsmanship required 
for weaving such detailed patterns 
has led to the belief in many cul- 
tures that these traditional cloths 
possess magical powers. 

The name ikat comes from the 
Malay word mengikat, which means to 
tie, bind, or wind around. To create an 
ikat fabric, yarns are bound together 
to resist coloration during the dyeing 
process. The more colorful and com- 
plex the projected design, the more 
artful and laborious the dyeing pro- 
cess. In some cultures, this technique 
is called “abrdandi, meaning “banded 
cloud,’ which describes the blurry and 
dreamlike patterns that result from 
this method of dyeing. 


Although all ikats require a consider- 
able level of skill, some are simpler 
than others, depending on which 
yarns are dyed. A single ikat results 
when only the warp (lengthwise) 

or weft (widthwise) yarns are dyed, 
Single ikats are the most common 
and are usually made of cotton. 

To create a double ikat, both 
the warp and the weft threads are 
dyed and woven together. These jaw- 
dropping works of art are often made 
of the finest silks and feature the great- 
est examples of dyeing and weaving 
of a particular culture. Historically, 
double ikats were worn by only the 
most privileged members of society. 

The art of double-ikat weaving is on 
the decline. Despite an 800-year his- 
tory, the gorgeous Patan patola saris 
(double ikats) of India, are now made 
by only four families in the western 
state of Gujarat, India. 

The long-lasting legacy of ikats is 
magical indeed. Few fabrics so clearly 
attest to the imagination and skill of 
the artists who dye and weave them. 


Michaela Murphy has been obsessed 
with fabrics since she was nine. 


Pollini, Spring 2008 





Photos: (p. 82, bottom right) FashionSyndicatePress.com; all others, Sloan Howard, Fabric consultant: Lori Hill 
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Evidence suggests that ikat techniques 
existed in pre-Columbian societies yet 
it is impossible to pinpoint its exact 
cultural origin. The fabric on these 
pages were developed independently 
in different cultures all over the world. 


For buying information, 
see “Notions” on p. 12. 
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Renaissance Dyeing Wool 


Corset Making Supplies Falrics Untimited 
Gold and Silver Real-Metal Threads 
Needlework and Costuming Books 


Scissors, Fancy Tools, Accessories mele All i \ R R i ( , ( ; ] - N i ; l - R 
*AVIDINILW | uy LN My I 
Fine shior abrics 








Catalog $5.00 (refundable with $30 order) 


Ss, Your Sewing Needs 
= aS 
a) 
Hedgehog odo: 1-800-827-9389 


P.O. Box 45384 Westchester, CA 90045 


(310) chai : se hae WAVTANYA rele) aCox-ielaliiaalicsxemaccit 
www. ne ge og anqworks.com 


READER SERVICE NO. 20 READER SERVICE NO. 9 READER SERVICE NO. 87 


OU PASS TOON Ts 


PABRIC! 


Shop the country’s largest 


OLD JAPAN FABRICS 
fabric store on-line for the 


Kimono Fabrics for 


finest selection of fabrics 





Quilters and Artists at affordable prices. 
53 Church Street : 
Lenox, Massachusetts 01240 baerfabrics.com 
(413) 637-3300 
oldjapaninc.com 2 Acres oF MERCHANDISE 


READER SERVICE NO. 4 READER SERVICE NO. 3 


Michael’s Fabrics Zz Blue? 


Fine Designer Fabrics Sad ieentiseoueant 


yu | find great prices on 
* Rayon Batik * Minky * Pllerns , rae fabric? 


30% Off on Selected Items f= Call or email us. 
Please Mention this Ad * Bamboo * Linen eo Cr Apple 


Annie 
Fabrics 


www.michaelsfabrics.com 
i gy : 566 Wilbur Ave.(Rte. 103) 

877-266-8918 \ were: 866.675 0844; 508.678-5187 

77 9 Pea er ern com = N, a www.appleanniefabrics.com 


mae anne@appleanniefabrics.com 


READER SERVICE NO. 62 READER SERVICE NO. 14 


Grommets “ Draperies 
Exquisite Japanese textiles 10ft WIDE Washable Fabrics 


“New and vintage ; :| =" | No seams to sew or show! Washable 
, Seamless Draperies, custom-made for you! 


KIMONONKAOM O | Sierra comet 


Clothing Patterns for Handwovens 





kimono silk & yukata cotton “AG E 
Yardage and bundles , ras Wan). No Fail Grommet Tape for Draperies: 


Indigo, chirimen, shibori ha -F } FF nid th eae 
aes Ihe — i ‘ inp ut out Fabric, 
: sashiko supplies ee ) i. Snap Ringe 

WWW. KIMonoM_Moma.com A te a 4 cr . No Sagging! 

KimonoMomo.etsy.com | re ae $2 Planning Kit with Fabric Samples: 


Bend. OR (cat) 816-168 www.HomespunFabrics.com 
, OR (541) 815-1589 301.589.1432 888-543-2998 ) 
READER SERVICE NO. 86 
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van L Finest Fabric Store 


W HARERMA 
wh eS FABRICS Nj 


Fashion, Bridal & Decor 


Delta Sewing Furniture 
Quality - Value - Style 


Your source for 
sewing cabinets 
with the look 
of fine furniture. 


Shop, Swatch & Learn 
AVAVAseloYoueeetslrloyuleweoses 
ph: 248.541.0010 

READER SERVICE NO. 15 


Please visit www.deltasewing.com 
READER SERVICE NO. 18 


INSTRUCTION 


CLAIRE SHAEFFER’S 


Beacon 


Fabric 
Free 48 page Catalog 


WANANA eX-¥-Keelahiclolatereelin| a ee ee 
Sewing, Quilting, Serger, ee a at 
Upholstery and Me eine waeineet Seo 


Couture Tailoring 
Drapery Supplies Advanced Draping 
8331 Epicenter Blvd. 


Chanel and That Suit 
Lakeland, FL33809 800-713-8157 


READER SERVICE NO. 8 


otion 
Unique couture workshops 
to expand your horizons, inspire you, 
and increase your skills. 


760-325-7906 Sewfari@earthlink.net 
READER SERVICE NO. 63 







Summer Arts Workshops 


Prestigious faculty ¢ Scenic location 
One week and weekend programs 
Small classes accommodate all levels 







~ Fabrie 
eas dal by the bundle, 
= Bole and bale! 


Tain our 


Courses for adults include: 
Fabric Collage, Navajo Weaving, 
Book Arts, Basketry & much more 


951-659-2171 x2365 
Summer@idyllwildarts.org 


www. Idyllwild ARTS. org 


READER SERVICE NO. 77 


WAS ALS AL “Le 4 : a tol Lr fsaric ee | 
(607)-765-3960 PO Box 5709, Endicott, NY 13763 
READER SERVICE NO. 22 


Paron Fabrics West/Annex 
Your Source For Designer Discount Fabrics! 


CRS Far -~ presents 
Sew... Santa Fe 


Sewing retreats and workshops led by 
Instructor/Designer/Author 

Fred Bloebaum in a stunning private 
home in beautiful Sante Fe, New Mexico 
= April 20-24, 2008 

= May 18-22, 2008 

" October 26-30, 2008 

= November 5-9, 2008 


For more information please contact 
La Fred at 510-893-6811, 
jfred@lafred.com or visit our website 


at www.lafred.com 


READER SERVICE NO. 91 


www.paronfabrics.com 
*k * * * * *& PRESENTS * * * * * * 
NYC’s Smart Online Fabric Source 


MANHATTAN 


READER SERVICE NO. 51 


www.threadsmagazine.com 





COUTURE WORKSHOPS 


Claire Shaeffer, PO Box 157, Palm Springs, CA 92263 








FABRIC contTINUED FURNITURE INSTRUCTION contTiNuED 


NEW NAME! NEW EXCITEMENT! 


Thinking about launching a sewing 
business? Already in business? 


Ze) 


Je! ' i iatiow of Join Today! 
Sewing and Design 


Professionals 


Formerly The Professional Association of Custom Clothiers 
877-755-0303 or www.sewingprofessionals.org 
READER SERVICE NO. 41 


Learn from The Pillow Lady. 
Instructional videos & DVD's teaching 
efficient and professional techniques 

for making pillows. 
888-745-5797 


www.thepillowlady.com 


Ask Maria 
the 
“Fitting Doctor” 


fo 
Help You Solve 
Your Fitting Issues 
You explain the Symptom 
Maria will 


Prescribe the Cure 
for a better fit 


‘ ersonal 


More info at: 
ww. ,OUrpersonalitLcom 


559-213-6620 Fax 559.291-9933 
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PXo\-lalercrowaiicie-tilealcm meet ialiale 


«Alterations for Professionals 


«Specialty Alterations: Bridal/Formalwear 
Linda Stewart, Instructor 
Class: Asheville, NC 
April 29 - May 3, 2008 
This popular class fills fast, register early. 
Book on CD Available Now! 
‘Alterations for Professionals” 
The essential education program. 
Full color photos and 
easy to follow instructions. 
Phone: 276-669-3299 
LStewartCouture @ bvunet.net 
www.LindaStewartCoutureDesigns.com 


READER SERVICE NO. 13 


KNITTING/WEAVING/SPINNING 


Sage Weaving, LLC 


Independent contractor ollering custem wen 
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Ing services for Labrie and garment designers 
just like vou! Using sen-automated looms of 
our own desion, we can tackle anvilung ell 
crently and with superb quality. Let us weave 
for you, and lack of creative time and low 
inventory will be things of the past! Consult- 
ing for labne desien and sampling is also avail- 
able, Give us a call to talk about your propeet. 
We are Fast, Expericneed, and Affordable! 
re eer | lay 
WWW SaPeweaving Com 
READER SERVICE NO. 55 


NOTIONS 





www.CreateForLess.com 


READER SERVICE NO. 23 


Git) | 


a“ www.sewimages.com sewimages.com 


Authorized Bernina and Baby Lock Dealer 
4172 Piedmont Avenue, Oakland, CA 94611 


(510) 601-8739 
READER SERVICE NO. 7 
86 THREADS 


1.888.947.7872 





READER SERVICE NO. 46 


Your Designs 
DIaNol AVoll I Gol elon ih 


with CUSTOM WOVEN LABELS & MORE 


ONE STOP SHOP © ALL 
Was) =18| NIG) 


LOWminimums, HlGHquality, 
OQU!ICkKdelivery, FREEsamples 
FREE LABEL DESIGN* 


www.wovenlabelsplus.com 





* Some restrictions apply. Visit www.wovenlabelsplus.com for more information. 


READER SERVICE NO. 65 


SNAP FASTENERS AND 
SEWING SUPPLIES @ 


The largest selection of snap 
styles and colors for shirts, jeans, 
jackets, sportswear, infants wear & 
leather. Thread, buttons and more. 
Free Catalog. 


The Bee Lee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235-1108 « 1-800-527-5271 
THEBEELEECO@MSN.COM 


READER SERVICE NO. 38 





Nylon and Invisible Zippers 4 
#3, #4, #5 Regular, Lace & Scallop Lace 


Completed line of zippers 
Other trims available 


J.N. Zippers 


& Supplies Corp. 
301 Allerton Avenue, S.S.F., CA 94080 
Tel: 650-871-8838 Fax: 650-871-8882 


www.jnzipper.com  info@ jnzipper.com 
We have been serving the industry nationwide for more than 15 years 
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INSTRUCTION contTiNUED NOTIONS contTINUED NOTIONS contTINUED 


rovski Rhinestones® YKK Zip 


| Buttons... 
) Marking & Measuring Tools..." 
1 otlons... 

and $0 SUCH MORE! 


Order over 


READER SERVICE NO. 92 
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SHOP LIKE A PROFESSIONAL! 


We carry thousands of hard to find 
wardrobe care supplies. 


MANHATTAN WARDROBE SUPPLY 
TOLL FREE: 888-401-7400 
Contact us at: info@wardrobesupplies.com 


Check out our new full-service website: 
http://wardrobesupplies.com 


READER SERVICE NO. 6 





THREADS 


Highest Quality Silk, Nylon 
& Cotton Threads 
for Sewing, Beading & Quilting 
www.uticathread.com 
Ph: 860 355-8558 


READER SERVICE NO. 85 


MANNE-KING 


} www.manne-king.com 


Thousands of new items available online. 
| Call or email for our new 96-page catalog! 


SPECIAL INTRODUCTORY PRICES! 
Dress Forms from $94.95 
Coat Forms from $94.95 


Easy online ordering & as always 
friendly customer service! 


3855 Elm St. ¢ Denver, CO 80207 


1-800-779-1566 


READER SERVICE NO. 5 





NOTIONS contTINUED 


Wisi 





NOTIONS contTINUED NOTIONS contTINUED 
REUS ABLE 





Hugo's et [APE 
2 NG . = Cannot find in a retail store. All zippers made to 
50 Foot Rolls 
1/2”, 1", 2" 2.3/8" your specifications, and shipped quickly. Easy a 
online ordering process—simple to use! 
NEW! Mistyfuse™ is the environmentally fiendly, solvent-free, 
SELF CLING NO GLUE = ye rransparert Order one zipper or a dozen, all custom made. 






ple & Blue heat-set fusible that is extruded to a very fine web to create 





Pur 





www.amazingtape.com 
RETAIL 1 (323) 727-1231 WHOLESALE 


Supplying the 
Tinest Belgian | inen 
for [tome and Church 
Widths to 120” 


> 
lhveadPRO 


Also Featuring Complete Line of Mettler ‘T hreads 
904-887-2422 








www.threadpro.com 


READER SERVICE NO. 34 


my Ideas... 
my supplies...” 


® 
| notions ¢eomi 


fabric, thread, yarn, needles, zippers, sprays 
cutting tools, sewing furniture & more! 


ALWAYS 20° OFF 
ALL ACCESSORIES 


www.mynotions.com 
READER SERVICE NO. 49 


Ont Vl abel Kit! 


Finted Custom fabels 
CCataloay ser mth samples cry oder fours. 
— ail: poate (Os fe alte frapar cs itt. 
ew. stetlingnamelape.com 


1-800-654-5210 


Sterling J lame 
Ta pe (ny 


Dept TM8 / P.O. Box 939 


Winsted CT 06098 
READER SERVICE NO. 75 





www.threadsmagazine.com 








ZIPPER}SOl IRCE» 


3000 Tollview Dr., Rolling Meadows, IL 60008 





= Phone: 847-385-0770 * Fax 847-385- lm 


7 WWw.zippersource.com 3 
READER SERVICE NO. 43 





Les’ Bon Ribbou 


Offering a wide variety of top quality 
Ribbons, Trims and Buckles 
Visit www.lesbonribbon.com 
and enter Threads in the 


comment field for free shipping 
on your first order. 


Donna: 225-262-1921 





DARR, Ine. 
Sewing Notions that Work 
he ba LA 
DARK E-# Winder 
Wind any thread or yarn 
onto spools using your 
sewing machine bobbin winder. 
YER ET ces Takai F 
DARR Piping Magic é—.-*, 
Rotary cut piping seam allowances. 
DARR, Ine. 
(251) 661-5191 = Fax (251) 665-0072 
https aw wudlarrsewnet hoes com 


r 
a 


Paioni £1) 704 





info darrse wnotions com 


READER SERVICE NO. 17 


TIRE Silk Thread 


5 weights in as many 


as 171 colors 


Color Card & 


Thread Sampler Available 


Things Japanese @ www.silkthings.com 
thesilkexperience@silkthings.com 
425-821-2287 





READER SERVICE NO. 73 


a strong bond without changing the hand of the fabric. 
Versatile, long lasting, never gummy and easy to use. 
For use with sheers and silk to velvets and denim. 







AVAILABLE ONLINE AND IN FINE QUILTING AND SEWING SHOPS 


www. mistyfuse.com 
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PATTERNS 























thebluegardenia.com 
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casual style! |) 


CUuTTING||iF * 
Linel/i-® 


designsa™ 


[i 4 FL add 6%% 
(eee, ‘Visa/MC/check 


CUTTING Line wee 
1667 Barcelona Way ¢ Winter Park, FL 32789 
1°877*734°5818 © www.cuttinglinedesigns.com 


READER SERVICE NO. 69 


UNIQUE 
PATTERNS 
WITH 
TIMELESS STYLE 


& 


For catalog information, 
email name/address to 
mail@folkwear.com 


#145 — Chinese Pajamas a 
or visit www.folkwear.com 


READER SERVICE NO. 19 
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PATTERNS contTINUED 


Something for Everyone! 


Sewers: create custom patterns 
Designers: market your designs 


New pattern making course on CD 
Free trouser pattern 
Free 30 day trial software 


http://www. patternmakerusa.com 
Support@patternmakerusa.com 
107-816-6083 


READER SERVICE NO. 88 


SO VINTAGE PATTERNS 


Where the selection is greatest! 






From aprons to gowns! 


World Wide Shipping 
Credit Cards Welcome 


www.sovintagepatterns.com 


READER SERVICE NO. 79 


La a i? 
READER SERVICE NO. 26 






The Amazing 
FITTING ASSISTANT 


Lises Four body Mmaasunennents 
f to convert Your body fonm 
/ OUF indo flat master patierns 


Your Personal Fifl-ting Shells 


wil help you adjus! any pattem 
for a much better fit 


ww. FOU Dersonalit com 


559-273-6630 Fax $$9-297-9933 


88 THREADS 
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PATTERNS contTINUED 





[8th & 19th Century 


, Garment Patterns 


. Sizes: 


2 
YY 
“IDEAS 


Women 8-18 & 18-28 
Men S-XXL 
A a 
Kay Fig Spring 2008 
Introducing new patterns for 
Ka yFig []. Children: Infant to Tween 


www.fligleafpatterns.com 
READER SERVICE NO. 61 





All Styles Now Available Online From 
www.birchstreet-folkwear.com 


Sewable Swedish Tracing Paper 


Don’t cut your patterns! 


10 yards rolls - 29" wide 
Trace your pattern with this durable, strong, 
see-through and drapably soft pattern paper. 


Contact us for pricing, free sample and catalog 


Birch Street Clothing 
P.O. Box 60, Penngrove, CA 94951 - Dept TH 
800-736-0854 (530-318-3883) © www.birchstreetclothing.com 


DEALER INQUIRIES INVITED 
READER SERVICE NO. 40 











EveryBODY’s Favorite Basic! 
Basewear Two - Pattern No. 1025 
$18.00 plus shipping 


p: 248.547.1080 f: 248.543.4037 , 
Go to our website 


to see our complete 


W: www.cjpatterns.com 
line of patterns and fabrics 


e: christine@cjpatterns.com 


for inquiries: PO BOX 858 ROYAL OAK MI 48068-0858 USA 


READER SERVICE NO. 27 


otudioKet Designs 
unique 


i sab patterns 
designed | for the way 
women REALLY lived! 


atudioket Designs 
(al Fo-fee 866,405 8634 


PIEEE Color 
Brochure 


| ae fhe aniire couechot al 
VN. SELON Sgn CONT 
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Got our 
magazines? 


and DVDs 





on Dae ie 


 OUESICE the Not SoB Big Hou muse 


7eh3 





www. launton.com/Shop 


The Taunton Press 


For more information from advertisers, use reader service card inside back cover. For quick access to their websites, 
go to the Index to Advertisers at www.threadsmagazine.com 
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American Sewing Expo 76 www.americansewingexpo.com p.3 
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Bug Fabric www.bugfabric.com p.9 
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Christine Jonson Patterns 27 www.cjpatterns.com p. 88 
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Fabrics Unlimited 9 www.fabricsunlimited.net p. 84 
Fabrique Fashion Fabrics 74 www.fabriquefabrics.com p.7 
Fabulous Fit Dress Forms www.fabulousfit.com p.7 
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Fine Fabric Stores 95 www.finefabricstores.com p. 63 
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Manne-King Mannequins 
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Nothing Is lost 


y husband has been scrubbing the inside of the 
[\/\ sx for three days now—ever since I did a load 

of laundry that included half a black crayon in 
the pocket of my son’s sweatpants. The discovery of the 
black-spotted clothes and dark-gray dryer was surely a 
cause for grief. 

My response was externally stoic and internally 
hysterical: Apart from two pairs of my son's pants and 
some size 4T Curious George undies, all of the clothes in 
the load were school clothes I had sewn for my four-year- 
old daughter. These were dresses that combined cheap 
vintage buttons and reversible retro cotton print pinafores 
decorated with digitized, transferred images from the 
1920s and 1930s. Her clothes were art to wear—and wear, 
and wear, and wear—and then hand down to relatives and 
neighbors. All of the pants and dresses were cranked out 
during a two-week sew-a-thon. 

The other mothers at my daughter's school think I'm 
a nut for sewing all of her clothes, but my obsession has 
deep roots fed by a combination of rational calculations 
and irrational urges. My mother had sewn for my sister and 
me, but I think my need to dress my offspring comes from 
a quirkier place: the “pioneer girl” and immigrant stories 
I read growing up in the 1970s. The politically retrograde 
Little House books were a big influence, but any book 
that featured tired women trying to make two pounds 


6¢ We snipped off buttons, pulled 
elastic out of waistbands, removed 
appliqués, and saved neckbands 
and snap-fastened plackets. 99 


of potatoes feed twelve people or four flour sacks clothe 
five girls for Easter Sunday was a book I wanted to read. 
For me, the only rush that’s bigger than knowing I 
eked four pairs of almost indestructible knit pants out of 
2% yards of $2 fabric is being able to tell my daughter's 
teacher that her gorgeous winter coat used to be our 
couch’ slipcover (which, in turn, was made from an Indian 
tablecloth I got for $5). When my husband reminds me 
to factor my time and labor into the cost of these clothes, 
I just sew faster. Considering the time Id spend shoving 
my way through the mall, I can honestly say that simple, 
home-sewn clothes take only a little longer. They satisfy 





my very practical kids’ sense of style—not to mention my 
own creative sense of thrift. 

When Elliot understood that his black crayon had 
knocked so many clothes out of his sister's wardrobe, his 
eyes welled up with tears. Astrid first saw the look on Elliot's 
face, and when her eyes moved to the pile of laundry, she 
started howling. I looked again at the dresses, pants, and 
pinafores on the floor, and I went to get my sewing shears. 
Elliot understood; he said, “Mom, you could save a lot of that 
cloth. Look, that dress doesn't have any spots at all on the 
back. You could probably get a pair of pajama pants out of 
it’ We snipped off buttons, pulled elastic out of waistbands, 
removed appliqués, and saved neckbands and snap- 
fastened plackets. Knowing that we wont get to see Astrid 
in her sunshine-colored, billiard-ball-bedecked, twirly dress 
still gives me a pang, but I'm already getting that silk-purse- 
out-of-a-sow’ss ear feeling when I look at those salvaged 
scraps. Nothing—neither experience nor cloth—is lost. 


Priscilla Perkins recycles clothes in Oak Park, Illinois. 


DOES THIS STORY REMIND YOU OF A SIMILAR EXPERIENCE? Email your story to TH@taunton.com and you could be our next “Closures” author. 


90 THREADS 


Illustration o Alanna Cavanagh (www.i2iart.com) 


SPIINg StVIES a. 


SPRING FASHION gives 


you a jump on the season with fresh 
new looks that will turn heads! 






VATY 
R CREAT! 
INING TO UNLEASH YOu 

BASIC TRA 
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This latest issue from Sew Stylish 
helps you master the basics of draping, 
construction, and fitting as you create 
drop-dead gorgeous clothes like these: 


¢ Elegant coverup with a draped hood 
- Beautiful layered chiffon top 


¢ Show-stopping lacy top with 
pintuck pants 


¢ Designer coat that you can 
customize your own way 


¢ And so much more 


Don’t wait. 


©2008 The Taunton Press — 


Order your copy today. 


Available to ship 4/8/08. Plus shipping & handling 


nly $6.99 


fe)geore|U(eim; 10) 7-10]0)o) 


How tonUST “HA VES 


" Sparkl . 
plus... y SHOES 


Preorder by 5/14/08 and save with FREE SHIPPING? on this re 
upcoming issue-CraftStylish Accessories. Update your wardrobe and home with 


* Stitched INVITES 
trend-setting accents including: jewelry, belts, bags, pillows, curtains, tea towels, and more! 


* silk CUFFS 


On ly $6.99 Product #035001 


*Applies to standard shipping only. Available to ship 6/10/08 





Order now! Call toll free 800-888-8286, offer code: M380045 


Go to: ThreadsMagazine.com/Sips 
The Taunton Press 


These special issues are not part of any regular magazine subscription. Payable in U.S. funds 
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imple yet complex, asymmetrical 

yet balanced, vintage yet 

current—this 1940s dress is a 
study of harmonious contradictions. 
At the end of the overskirt is a long, 
thumb-like extension, which falls into 
a cartridge-pleated flounce. A self- 
fabric cord draws leaf-covered vines 
that echo the flattering diagonal lines 
of the dress. Glass and metal bugle 
beads and studs accent the vines for 
the finishing touch. 


Garment—The Collection at Western Costume Company 
Photo: Greg Rothschild 
Text: Judith Neukam 


